


Introduction

Mygproeject will focus on the ideas of identity
rough hair and race.

ghout my project, | have looked at a
er of things from research and
riments, making jumps from idea to idea.

wanted to make this project personal and be
able to use my personal experiences to drive my
project forward.

My Key Theme

Identity
Mixed Race
Hair
Repetition
Family
Race
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e e il e e To describe something as being black and white means it is clearly
defined. Yet when your ethnicity is black and white, the dichotomy is
: P (o ([l 5 5 ) : ; )
N]eg] 1ar '*l\jidrhle‘ ] I M(}rt P[ han */\ﬂ not that clear. In fact, it creates a grey area. Being biracial paints a
'()[hert blurred line that is equal parts staggering and illuminating. When I

- was asked by ELLE to share my story, I'll be honest, | was scared. [t's
Sweits'star Meghan Markle on creating her identity and finding her

voice as @ mived race woman. Originally written in July 2015 published :
in ELLE Magazine in 2015, filmed, the rigmarole of ‘a day in the life' and how much green juice I

easy to talk about which make-up | prefer, my favourite scene I've

consume before a requisite Pilates class. And while I have dipped my
toes into this on thetig.com, sharing small vignettes of my
experiences as a biracial woman, today 1 am choosing to be braver,
to go a bit deeper, and to share a much larger picture of that with

youL

It was the late Seventies when my parents met, my dad was a
lighting director for a soap opera and my mom was a temp at the
studio. [ like to think he was drawn to her sweet eyes and her Afro,
plus their shared love of antiques. Whatever it was, they married and
had me. They moved into a house in The Valley in LA, to a
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Try ELLE magazine today price] wi
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Is racial mismatch a problem for young ‘mixed race’ people in Britain? The
findings of qualitative research

Miri Song and Peter Aspinall’
Aot

Abstract
Recent evidence concemning the racial identifications of ‘mixed race’ people suggests growing
in howsthey may identify. In this paper, we examine whether mixed race young
people believe that their chosen identifications are validated by others; and how they respond
to others” racial perceptions of them. While existing studies tend to assume that a disjuncture
between self-identification and others’ perceptions of them is problematic, this was not
necessarily the case among our respondents. While a racial mismatch between expressed and
observed identifications was a common experience for these individuals, they varied
considerably in terms of how they responded to such occurrences, so that they could Fecl:%
misrecognized (and there were differential bases and experiences of misrecognition);
positive about the mismatch: orT)) indifferent to how others racially categorized them in theit
day-to-day interactions. Some differences in responses to such mismatch emerged among
disparate types of mixed people, This study also found that we need (o consider national
identity, and other forms of belonging, in making sense of the diverse and often multilayered

identifications and experiences of mixed race young people in Britain, \ s
vl e
Ilr:nl-ll.‘» ."# IP“-
Keywords
racial mismatch, mixed race, multiracial, misrecognition. British, national identity, phenotype.
identification
Introduction

The growth of ‘mixed race’® people and relationships and changes in census and other official
elassification of ethnic and racial groups in countrics such as the USA, Canada, and Britain have
@ a recent spate of studics which address the issue of how multiracial people choose their

racial identifications, In this paper, we explore the ways in which different types of *mixed? people in

“Thetoay vthers iden t’if;ﬁ’ us i the'context
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large degree by our physical appearance”

-Miri Song, Peter Aspinall

people belicve that their chosen identifications are validated by others; wie then investignte how these

volng people respand to others” meial perceptions of them,

Historically, i tace has (ypicilly been seen as the primiry or dominant raee of o mized person. In
the US, people with Affican ancestry have beea subject 10 the (e drop ruldlof bypodescent, evee
sinee the sdvent of slavery und i3 aftermath (Davis, 1991; Spickard, 1989), Despite the legal demise
of this “ong drop mic’, various stodics have shovwn that many: mised people still feel pressured: 1o
ety monomclally, 10 ghobes one e over mother (Hlerman 2004; Rockguemone and LaszlofTy,

N
2005: Root, 1996). Roth, 2005. i R

Variows American scholirs, and @1%!} w particalar, have argucd that minocity, people
whimre mod - Wihite: p fewer or o cthnic: options: compared with, White Americans, who can

eane ethie, or whethier they are-simply Americans. This thinking

excicise chodce abe "
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can be extended B-ge ™ i whom do not appear White. and who are thus rcially

i %

assigned in ways® *-ﬂ?-"’;”.'nt 7 Y “:;' "img. L Their very mixedness, and the identity
L ’ .

options available h:l = e ) ‘“‘;ﬁ- -,t"j crexplored arca-of study, especially in
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Recenl evidence ednceming. 00
latituche inhow they wore (soe Khanna 2010; Rockquemong and
Brumsma, 2002; Roth, 2005 . For cxemple, Rockguemioie md Bronsma (2002) found . that around 3/5
ol “hiraiial® revpondents chose “borde” fdentities, v which they refised to chioose one mee over

ungther; however, thel border idemities wene not alwivs validated by others,

Altheugh some comnmon themes about ittribitions of marginality (and pressunes o chogss sides”) can
apply io'all mixed people, various studics huve: eyphasized difforont- identity options of poople with
pirt Bleck beritage, n comparison with those with Asian (im0 the US, *Asian” refers o people with

ofigins in'both East Asin, as in Ching, and South Asia, such os Indin}, Lating, or Mative American
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Mixed Race Faces

Looks at the the shared experiences that many
mixed race people share. Giving a platform
where people can see others like them and have
to opportunity to take part in this project by
photographer Tenee Attoh.

“But there’s still a lot of
ignorance in society. People
perceive you as either black
or white, and you're not -

you're mixed.”
-Tenee Attoh.




Created the silhouettes of these

people from MixedRaceFaces to take
away their identity and to keep the
outline of who they are. The hair is the
main thing that is different in each of the
iImages. Their identity is seen through
their hair.

Identity

¥




| Don’t Fit In

One drop,
One tiny little drop,
That’s all it took.

It's not fair,
It's not right,
It shouldn't happen.

But it does,
It did.

They say I'm black.
They tell me I'm black.
They treat me as I'm black.

But I'm not.

I'm lighter
I'm paler
I'm different

I'm not accepted,
We're not accepted.

I
Don'’t
Fit
In.
Is it my fault?

Did | do something wrong?
Did 1?

Using my research, |
started to write what came
to me.

| used post-it notes to get
my ideas down as they
weren'’t formatted yet.

The post-it notes meant |
could change the

placements of words. me Im
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s a social construct,
hing we humans
ed into existence”
emi Adekoya

Biracial Britain: why mixed-race people must be able to
decide their own identity
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Expertise is crucial. it's why our articles are written by
academics
-

oF
R
25, &
s
"fp"l Wk
In Aritain, Mighis Mialdes rucial identity aparid o tational debmbe cven though she bersdl epdicitly
statrd Dl i 3007 | hat st idemTalies us fipmcal. AAmesiea s e vl pressienn Basskbs Bleryly hoa
jrrsenie] & iz challergs b dengity prmmasnrns i et sber i an oven Lees ssderatosed ko of
saweel rmoe -~ e wilh o wikde perent o the hackproned. The defmal has boem 10 mustly lnbe] her o

hiscik woman

% o ' &
== | i ormeal 1 k] Il‘%

b
=i 3 "l
B A pwiiramiin e in nl) (e oeees mmenitutoany bay e cenrinestond i prodslie dobute " b
LI : L
1 B ahoan wiuil e (Rillveiouds” deigBio i oF sbisd b, As the s ol o Mlgersan batbwr s Podal 'ﬂh *-;" =
== o 5
mnbher, | fnumd i senewhed codd watzhing dedabies abesd Markle's Blestity v laritlsh TV in schich .&' ;-}5:- ~ pljﬁ'
§' FFrvahe s monarscial = ritber el or winite, with mo oo v o iy

5 i
":.‘. _;.I'f"l.l-..l. e Mk s @l whiitie el il vy welest bl boiss nesss or v seesa 1t eslly ooditidas] by

-y,
_-__.h the peead to murvme: by i bes demmmtef by single recinl promps, miae-mee poogle fuey, inrely - -;

B

o

st rabe] thel imgeosdtaon, Tissles], we taree singsly sdagal 1o wiamever Wilisig iy -lalsss Thesr aroomt o = > —

s eerales] iy gy v o whiehy favew emergnd me o et of nsborieed mEmoreeial oonifisde. '.;'-.."F.. 1-}
iy
A clinseir rmen being ther “poc-dmo nule”, donmml wp by while Areriokn spoogaimnkss, wio
T el & puoirmoh with sy bisch asceeln “llarck” g |ual B esden rertel] Lesamdesfew anil fostes wn
'-Qw air vof exchierciy mnnaml whiteoess Thenigh o beger law in ey Asierionn stale, Elis Ve soofuses by

abunpe peronpinms of peaphe with black snoestry in rhe U5 sodd other white majority soecheyin 1) e e ey

r::l-qw:l-:uu wews eflawtdvrly befiowith e reaiistie chosee bt fo ey o bk o fact be scimosiodand

'.-:u_i_ r'mnj




d using things that
t is negative




e ke el o sy | y /4 Tty
e o ﬁ%ﬁﬁg aph ;;C aphy

> lrly i u%:f"/*’
\

- /
A/ W @ bogngs,, K(/ N . Research different ways that t'c esent my
Vg [} i Y I_._,,_;I‘-"‘:E ' F
2”'&’; ww mf ) e writing. Typogljaphy V\{as_sgmethlng that came
¥ vy (rplef’ P E ,,4}:,%&, ; up but | found it a l|ttleuj!jfm/
Lol add f;,,,..g,_‘{ﬁ% B_’,"-:‘:"""' ' L Calligraphy was something that | tried but didn't
Wl , ke -wfr%**’“ = ———tike: —— =
hawid, ¥ L3 g A < a bl
: fé - Ny aci‘lj&es%?lhé%gt fé"f W%?Q?lh descr%dé/ W a
" g 1_/-; way to add to the p%‘w.w W and £7
e O Q /
) :i ‘. J N
1 —— = .

| i _ ﬂurb; Ccllb"w Corled

\ -
\'i_\_ ls
o D -
Todé‘y MY Hawp i« H“'""t-/. X m":d&rm dﬂrk disheve led
S Bouney, BITTLE™ #
2 ‘&ZML" oxSquit " gl

Toiey 1y W@M.ﬁ?z@ & pofly ey My i i ouk ey Fly ]
Wi "y g « Py SE A " o ke, . le M ) ﬂ‘ -
nm‘gw;pﬁ'.m-e? @m%%%;;aywﬁi? ’ %z? - Aﬂ?
= b s A A o
:? _M?n:f > Wil ;wﬂ% "y :%%WW@



Experiments With Text

Using the meaning of the words “Puffy” and
“Bouncy”, | have tried to convey the meanings of
each word. through the way that they look.

"
»

This didn’'t work the best as | was getting the
shape wrong in the word “Puffy”- Couldn’t get
the shape to fit the way that | imagined.

In the animation of the word “Bouncy” | was
messing up the letters as they hit the ground.
Not having the letters be elongated and
streched made the movements look off and as
if they are moving up and down as opposed to
bouncing



The Herbert

Coventry Biennial 2021: HYPER-POSSIBLE- In
this exhibition, there was a lot of work that
focused on text and how text could be used in
the artwork. | looked at how the displays vary
between the different pieces of work.

LANDSCAPE [ SIGNED G
COURBET / MINETEENTH CEN-

TURY / OIL ON CANVAS /
EiGHT-HIINDRED AND
THIRTY-1WD MILLIMETERS BY
ONE-THOUSAND AND FIFTY -
FOUR MILLIMETERS { NA-
TIONAL GALLERY, LONDON /
ROOM A

DESPITE THE SIGNATURETT IS
DOUBTFUL THIS PICTURE 15
THE WORK OF EITHER COUR-
BET OR ONE OF HIS COL-
LABORATORS

“Coventry
Biennial 2021
seeks to
highlight that
social, political

and critical artin =
Coventry is, has =~
been and altway s —
will be Hyper-

Possible.”

- Ryan Hughes




Sketches

Trials and experiments in different features
for my character illustrations. Doing

different expressions and designs to see the
style that | like the most.




...ztc.aooks

t | read when | was younger. |
t different picture story books
relation between the text and
balance each other.

e positions with the
@ illustrations on'the page and carry the story
along. ‘
~GUESS .~
HOW MUCH

I LOVE YOU

z —
!
o -_'_._.__- _ d .

: sE—

We're Going on a Bear Hunt

Meckael Rasen |7 felen Dienbary

Mopl' hr
i

‘Huul"ff;‘ -
"
"L,'lil.iclll"‘._‘. !

e p w0 i
sal ity byl o Chen brerwsl
e
rait vur ol rha bl

‘Evgine Terviray Hives Oximnuir
The
Three Little Wolves

and the

Big Bad Pig (.




My Characters

Made the focus of the character their hair,
making it the point the audience focuses on.
Making it a positive thing for the character.

Character #1
October 2021






Character Experiments

Using different brushes to create different
textures to portray different feelings towards
the character.

The bold black lines gives a cartoon feel to the
character. The lighter brushes as a lightness
and gentleness to the overall feelings to the
character.






The final design for this
character. Based on

pictures of myself when |
was younger.

-

Character #2
November 2021




Haiaentity

“Hair is the one” of our
body that we can chiinge when-
edF we want, without Causing
y permanent damage ... We
dress it up or dress it down,
reflect our personality, to
attract attention, to project a
chosen identity or to seize the

mood of the moment.”
-Hairstylist Laurent Philippon

Growing up, | wanted my hair like ever
in my class. Having the hair texture th
meant that | would stand out amongs

My hair played a big part in how other
see me.

Hearing comments like “You should have your
hair straight more often” or “Your hair looks so
much better like this” on days that | would have
it straight.
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= 1 Like many Black vomen, & relaxer became part of Yirsik's regular beouty routine, " had Ay L L b
n - relaxed hair through high school ontil [ migrated to Miami from Trimdad and Tobags,” she ¢ -
’ says. “When | came into Miami, 1 had to fgure out how to deal with my own haar for the first Oup 0 ™\
l | \_A timein my life, and | didn't know what [ was doing,” [t wasn't until Yursik was left to relax her . "y I 5 \
i ! hair on her own that she began to question the point of perms. "1 remember reading the box _,/
LLY Y warning, which emphasised osing gloves and thinking to mvself: "wiiy am 1 putting something

"_ ’ that coudd buen il haneds on my head?” she said, "Ultimately, that Ted to me not wanting o use

perms anymere.” Yursik pot her last relaxer for her wedding day in 200

Her natural hair journey isn't an unfamifiar story. Much of the early days of the modern naitural
hair movement were sparked by Black women looldng for imformation that wasn't readily

available and questioning what was fod to them for years. Take Whitney White, who you may
refer to in your household as Naptural8s. White started YouTube in 2000 and could he

considered a pioneer in the natural hair Social media world. After losing love for her LY
straightened hair, White decided to stop the treatments and grow out her natural texture, "1 ?;e '}
entered the scene in 200y, and at the tme, there weren't a Lot of women with my hair ype,” >
White explains 1o me on the phone, "T saw a few videos, and they were inspiring, o I deeided to i

post about my hair journey to thank the women who inspired me. As more women found that -..: =

video, more of thom wanted me to share more about my hair."



Words as Images

Made literal illustustions that show different
lines from the poem My Hair.

Didn't like this as it was hard to understand
what | was showing to other people.

| should have made it clearer as to what | was
trying to convey.
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hs were going to be paired with

ir" and being read from three
tives and age groups.

re done to have a neutral
. Bu h the shadow looming in the

e
.oackgroun reated more of a sinister feel to the
pictures L.

hadows a&as something watching over and
aying a part in the images.



Low lighting, black background creates a
sinister feeling to form. Working with the space |
had access to.

Contrast between the highlighted features and
the black shadows in the faces.

Editing the background removed the shadows
behind.

This was something that | wanted originally but
later wanted to make the alterations after.

In the Dark
December 2021










The Change In Ideas

Working digitally was messing with my eyes so |
made the decision to change my project with the
matrials that | was using and work with
something else.
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CrochetCerients

Starting from no,
and videos to h

| struggled a bit Aithe€™eginning but the longer |
worked with this technique the better | became.






Each of the

Joana Vasconcelos pieces “are

ambiguouly
The idea of using crochet as a way to create lﬂ’lpi’lSOl’lB&V
art is something I've have really seen and protected by a
Vasconcelos had used this technique in a . .
very unconventional way. The uses crochet second—skzn n
to being new life to an old piece of work by crochet-work, L
not hiding it under everything but using it as
a platform to work on. SvlyS
Vasconcelos.
Joana Joana Vasconcelos,
Vasconcelos, Pinky, 2005
Viriato,
2005

Joana Vasconcelos, Carlomagno, 201




Following on from the idea of the storybook, the
dolls adds to the idea of being younger and

e having something that is linked to growing up.
The dolls were too el |

~ small and were to
b ~much like toys that
should be picked up
and played with."

Mini Dolls
January 2022




Jeff Koons

Looking at scale, how increasing the size of a
mundane object such as a balloon dog can give
of a completely different feel to its self being
regular size. Increasing the scale on something
that is not normally that large, can give off an
unsettling feel that is dominating the room.

Taking a childhood toy and turning into
something that has as different meaning but still
being an obvious link to growing up from the
subject matter.

“The works reflect an element
of childhood play and
disposable culture but in a
definitive, substantial form.”
- Kitty Jackson

Jeff Koons
Balloon Dog
1993



d‘ |dentity

nd the mask as a way to hide
his something | felt that | didn’t
e in this way.




Anna Perach

Anna Perach
TRAVEL BETWEEN
WORLDS

2020

1\
Anna Perach

SEVEN WIVES
2020

PLAY
2018

Anna Perach
PLAY
2018

Wearable sculpture.

They give of a very unsetting
feeling to the audience. As if
they will just come alive at
any moment. They hide the
identity of the wearer and
they now become something
that is different to
themselves before.

They command attention.



Claes Oldenburg

Claes Oldenburg
Soft Toilet

1966

Claes Oldenburg
Study of a Soft Toilet
1965

The Materials used to create Soft Toilet is the
complete opposite to the materials that are in
a regular toilet. The vinyl creates the idea of
something not being right, making it look
melted. This is very different to a normal
toilet as this sculpure now doesn’t have the
same connotations with a regular toilet.



S0 oyce

olverhampton was very

k at. The different hair styles

play are their own subject.

ped away the identity of each of
emoving the faces and letting the

ha. its own.

Sonia Boyce
Black Female

Hairstyles
Il 1995




Artist Andy Holden makes a marvellous
mountain out of a misdemeanour

His new installation at Tate Britain sees him guiltily return a
stolen stone to the Pyramid of Giza. It's a gripping work of art

Rock of remorse ... Andy Hoiden's Pyramid Piece 2008 at Tate Britain. Photograph:
Courtesy the arist/Projects and Hidde van Seggelen/Tate

It's unusual to see a new work of art about consclence. | mean individual
conscience, not some generalised idea of political guilt. There are plenty
of contemporary artworks that might play on our collective guilt about the
environment or global relations. But for a young artist to meditate on the
power of personal guilt, in a private and introspective way? That's quite
siriking.

Andy Holden Andy Holden's Art Now installation at Tate

Art Now Britain tells the story of a childhood crime and
TN BIREN, LOfcH an adult's attempt to make amends. On holiday
Andy Holden's band, in Egypt, the young Holden plucked a loose

e Gmm' — piece of stone from one of the pyramids of Giza.
mmmm at Tate In his imagination, this archaeological theft
Britain on 20 March assumed massive proportions. The tiny

More details fragment became a gigantic boulder — almost a

mountain. That is the scale it assumes in his
sculpture, Pyramid Piece, a towering fragment






Luke Routledge

Luke
Routledge
Strange
Matter

Seen this work in coventry at the
HYPER-POSSIBLE Exhibition.

First time seeing it and really liked it.

The life like and human feeling that these give
off create a creepy vibe that is surrounding the
artwork. The moving pieces adds to this life like
feeling that they have.

The more that you look at these, the more you
think that they are going to get up and walk
around.




4
OTurge.ize 202]

Array Collective
Black Obsidian Sound
System

Cooking Sections
Gentle/Radical
Project Art Works

After seeing the Turner Prize 20
get inspiration on different ways
my work. | was also able to see
had a lot of meaning to it.




The Purple Doll @

Increase the scale of the first doll'| croched to
life size- my height. :

The plan was to get three of tht’done to
represent myself, my mum and my sister much
like the photographs but the time it took me to
create this one, it would had been unrealistic
get three done in time for the fin‘how.

Purple because | was going to use t
to sho who that doll is after- purpl
mums favourite colour.

There are a lot of mistakes and pulls that make
it look tatty.




Wearing the Suit

Being in a position that reminds the audience of
a lost forgotten toy, something that has been left
out.

Like how there are things about race such as
hair can be forgotten.

The relaxed position links back to relaxed hair-
something that | have had done a few times AL R AR TR
growing up. In the suit vy p s Fhiiris B, 3 "x y

Feburafx_ 2022




Purple in the forground, midground and the
background- creates a map to d the
images.

The purple frames the image.




"Good Hair" is a documentary about black women and their hair.

T'he film got its start for Rock when his little daughter asked him,
"Daddy, why don't T have good hair?" He wonders how she got that
idea. He discovers that some children even younger than his
daughter are already having their hair straightened -- and that for
children that is a bad idea. He talks to a great many black women
about their hair, beginning with the matriarch Maya Angelou and
including such celebrities as Nia Long, Eve, Tracie Thoms, Salli
Richardson, Salt-n-Pepa and Raven-Symone.

What about the hazards of straightening? Rock shows a hair-raising
demonstration of an aluminum Coke can literally being eaten up in a
bath of sodium hydroxide. It may help to recall that another name
for sodium hydroxide is "lye." God forbid a woman should put that
on her head! What Rock doesn't mention is that few women do. If he
had peeked in Wikipedia, he would have learned: "Because of the
high incidence and intensity of chemical burns, chemical relaxer
manufacturers have now switched to other alkaline chemicals."
Modern relaxers can also burn if left on too long, but they won't eat

up your Coke cans.

This is rted documentary that
xplores t emes around hair and identity. It
does't but does show a lot of
infor ck hair.




axed, white
d. If your hair
e not happy.”




.vng ‘ress Show

well. | had a lot of feedback with
poem, My Hair.

t was not stuffed. It makes it
and not completed.

@ The sound that'sed was not noticable with
everyon n't make any indiction that it
ceded pressed.

g it sittifiglon the floor would bring more
audience to it to ask the question “Why is it

oaffing "
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Blanket Doll

Made from old donated blankets.

It was stitched together in a different way to
the other one, | used a series of different sized
panels to create the different sections. The legs,
arms and the head didn't work the best in this
way as they were too flimsy. The torso being
done in two serprate worked really well, a lot
better to what i was doing before.
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MR. SILLY MR. CAI.M

o Poger Hampactioee

LITTLE MISS LITTLE M
PRINCESS BRAVE
o o

Square small book.
Like the Mr Men and Little Miss book
series.
Black cover to contrast with the colours
that | used for the doll.
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Why These Colours

This type of relaxer that was used for my hair
and using the three main colours as the colours
for this final doll.

The idea of mixing the three colours to create
the torso to relate it back to my original ideas
about mixed race.




Ordinary/Extraordinary

My hair is straight and relaxed,

It's long and easy to do.

My straight hair makes me look different.
It makes me blend in,

It makes me look like everyone else,

It makes me just ordinary.

My hairis curly and wild,

It's soft and just right.

My curly hair makes me, me.

It makes me stand out,

It makes me happy,

It makes me feel extraordinary.

April 2022




Don’t touch my hair

Don’t touch my hair,
I've just done it.

| don't like it
It's rude and ignorant.

| didn’t say you could,
So don't just touch.

The least you could do is ask,
But | will just say no.

Just leave my hair alone.

April 2022

Can |?

“Can | touch your hair”
No you cant.

“Can | feel your hair”

No you cant.
“I want to want to feel your hair”

Well | said no.
“l want to touch your hair”

Well | said no.

“you’re being rude”

“You're being selfish”

| just don't want people touching my hair.

April 2022
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Studio Photos

Getting better photos done in the studio to
show case the work I've do for my final
outcome.

Using the time in the photo studio to test out
different positions to use for the final show.




RelaxedDoll
April 2022

This is the position
that | liked the best
for the final show. |
will show the sound of
the poem separatly so
that people can listen
to the sound and look
at the doll at the same
time.

The photographs
turned out great.







Thegan to expore other
ways to show the doll, the
book and the sound.

37 &Show Build
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Had tried to have the soundgd the book
separate from the doll and having it in a
different area in the room. But felt like there

was a disconnection between everything.

Tried different ways to position the doll in
environment and using the table, le
having a gap between th
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