
Development of 
Children’s Picture 
Books



Introduction :

“Development of children’s picture 
books’’- is centred around the 
importance of the picture book for 
young children and why these books 
should be inclusive. By 
Using research and an illustration 
practice, the work within this book 
explores the reality of 
Children’s books, looking at themes 
of diversity and inclusion on a global, 
micro and macro scale. The work 
offers an insight on how illustration 
should be used appropriately to fit in 
with modern society. The work uses 
digital collage and illustration as a 
medium. 

‘Picture books can be a powerful a way 
of acknowledging that all children’s lives 
matter. This does not mean that stories 
about princes and princesses living 
a life of luxury in castles and children 
experiencing very materially comfortable 
lives in huge detached houses should 
not be included in the mix. The trick is to 
be aware of the messages that can be 
conveyed if these are the only images that 
the children see.’

   --- Kate Argent



My main practice is illustration, currently 
exploring with a mixture of digital, hand-drawn 
and collage as a medium.  Telling stories through 
pictures and illustrations has always been 
Important to me. I have always been infatuated by 
how book characters are designed to come to life 
on the page. The way illustrations are produced to 
connect with the words on the page is something 
quite special.

A Foreword



History of the Picture Book

A major development within children’s 
Literature was the introduction of the 
Picture book. The picture book was produced 
to present a theme or story, where pictures 
and words would combine to tell a story. In 
1658, the first children’s picture book was 
published titled ‘Orbis Senfualium Pictus’, by 
John Comenius. Comenius published this book 
to be accessible to all levels of ability and to 
show how the senses can help the reader to 
learn. The books title (Orbis Sensualism Pictus) 
is Latin for ‘The World Around us in Pictures’. 
Primarily, Comenius published the book in 
Latin, which was the main language in Europe 
at the time, however it soon became published 
in multiple other languages around the world.

 John Comenius

Comenius, J. (2014). Orbis Sensualium Pictus. [image] The Public Domain Review



Randolph Caldecott

Randolph Caldecott became one of the most 
important English artists and illustrators of the 
19th century. Caldecott worked with an engraver 
called Edmund Evans to produce beautiful 
picture books for children. His illustrations are 
considered to be incredibly influential and 
inventive. 

Kosik, C. (2018). Randolph Caldecott - Illustration History. [online] Illustrationhistory.org. Available at: 

https://www.illustrationhistory.org/artists/randolph-caldecott.

‌



“Hey, diddle, diddle, the cat and the fiddle,” illustrated by Randolph Caldecott. 1885. From the New York Public Library.



This is Cape Canaveral”, 1963. (Photo: Ondrej Pribyl/Šašek Foundation)

Miroslav Šašek 
Inclusive Children’s author and illustrator (1959-74)

Between 1959 and 1974 Czech author and illustrator, Miroslav 
Šašek, produced 18 of his ‘This is...’ Series of illustrated 
books for children. The series started with ‘This is Paris’ and 
progressed through other cities and countries, highlighting a 
range of different cultures.



“His illustrations even touch on and include 
observations of political or cultural circumstances, 
such as in his depiction of the Arab and Jewish 
populations in This is Israel, in short comments on the 
urbanisation of Hong Kong, or the way he painted the 
relationship between white and Indigenous Australians”. 
- (Heilmeyer, 2015) 



“This is Hong Kong”, 1965. (Photo: Ondrej Pribyl/Šašek Foundation)

Šašek transported his young  readers to cities, 
countries and places all around the world: London, 
Munich, Rome, New York, San Francisco, Cape 
Canaveral, Hong Kong, Australia and Israel.



 “I wanted to paint Paris in a completely different 
way... Paris, what it really is like. As I saw it when I 
came for the first time, and also how I see it now.” 
His was a very distinctive graphic style: simple 
sentences and facts 
accompanied by large, colourful drawings filled 
with life and a humour which appeared very 
sensitive to and engaged with the atmosphere 
of the places he depicts and the habits of their 
inhabitants’”. - Šašek, 1959 

“This is Paris” (1959)



‘Through My Window’ focused on the 
family of a young mixed-race girl, Jo, and 
her urban family.. 
This book would be ‘one of the first 
picture book featuring an interracial 
family, where the story wasn’t about 
race or culture, in both the UK and the 
USA’

 (Browne E, 2016).

Brown, E. (2016). Through My Window Illustration. [Online Image] https://www.theguardian.com/childrensbooks-
site/gallery/2016/mar/21/through-my-window-multicultural-picture-book-tony-bradman-eileenbrowne.

Inclusive children’s 
book 1986



“New York Times best-selling 
author Robie H. Harris 
continues her series for 
preschoolers with a look at 
the many kinds of families 
that make up our world”.

Harris& Bernard Westcott, 2012



Inclusive children’s 
book 2015

By Matt De La Pena & Christian Robinson

“Last Stop on Market Street’ is an educational, 
visual tool, that teaches children the value of
what they have in life, in comparison to others. 
The main character is a young boy, CJ,
travelling with his Nan on a bus, where they 
come across a variation of passengers, a blind
man, an elderly woman, and a man holding a 
guitar”.Robinson, C. (2015). Last Stop on Market Street.



“While the illustrations may seem basic, they 
clearly show the differences between the 
characters, allowing
children to learn along with the main character 
about different communities”.

Robinson, C. (2015). Last Stop on Market Street.



“a book about a blended 
family of ducks and a 
bear is humorous while 
simultaneously tackling 
real-life issues... in this 
case picky eating”. 

Ciara Gavin, 2017



“From early on, children 
are looking to discover 
their place in the world and 
longing to understand how 
their personalities, traits, and 
talents fit in. The assurance 
that they are deeply loved and 
a unique creation in our big 
universe is certain to help them 
spread their wings and fly”. 

Turner&Catrow, 2017



INCLU SION

Inclusion is defined as ‘an idea that everyone should be able to 
use the same facilities, take part in the same activities, and enjoy 
the same experiences, including people who have a disability or 
disadvantage’ (Cambridge Dictionary,2019)

Inclusion is seen as a universal human right. The aim of 
inclusion is to embrace all people irrespective of race, gender, 
disability, medical or other need. It is about giving equal access 
and opportunities and getting rid of discrimination and 
intolerance (removal of barriers). It affects all aspects of 
public life.

the state of being 
included

Including
Involvement
Embodiment
Embracement
Complete
Group
Everyone
Together
As one
Belonging
Valued
Representation
Acceptance
Participation
Status
Consideration
Encompasing
Integration
Powerful



Dive rsity

The idea of including or involving people 
from a range of different social and 
ethnic backgrounds and of different 
genders, sexual orientations, etc.

Diversity is the variety of human differences, 
including but not restricted to race, ethnicity, 
gender, gender identity, sexual orientation, age, 
social class, physical ability or attributes, 
religious or ethical values system, national origin, 
and political beliefs. 

Belonging
Seen 

Heard
Represented

Valued
Included

Multiplicity
Unity
Loved

Appreciated
Wanted

Together
Culture
Gender

Religion
Disability
Ethnicity

Age



  Socio-cultural
THEORY

Lev Vgotsky
1934
Theory
Psychology
Process
Schema
Thinking
Development
Cognitive
Learning
values
Beliefs 
Knowledge
Retain
Relate

sees human development
as a socially mediated process, where 

children retain cultural values, beliefs, 
and problemsolving techniques with more 

knowledgeable members of society 
(Mcleod. S, 2018).

If children do not have direct 
access to an inclusive

reading curriculum, it is 
therefore harder to learn and 



RUDINE SIMMS BISHOP

Dr Rudine Simms Bishop, a well-known 
advocate for diverse and inclusive children’s 
books. Dr Bishop is best known as- ‘The 
Mother of Multicultural Literature’ and for 
her ‘Windows, Mirrors and Glass sliding
doors’ theory (Bishop, 1990).



Bishop’s theory puts emphasis on how it is 
essential in the way children see themselves in 
books and how they learn about others’
lives through books, particularly through more 
diverse backgrounds. Dr Bishop aimed to
increase the number of books that had storylines 
based on cultural and diverse backgrounds that 
were virtually none-existent from being 
overshadowed by mainly white-privileged 
story books..

Untitled (2021)



“The picture book is an important 
art form, particularly for young 
children. A picture book integrates 
text and illustrations into an artistic 
whole; the pictures are as important 
as the text” 

(Bishop, 1990)

Untitled (2021)



‘If African American Students 
cannot find themselves and 
people like them… they receive 
a powerful message about 
how they are undervalued 
in both school and society’. - 
Bishop (1990)

Untitled (2021)



In the 1970’s, Derick Bell, Harvard Universities first 
black law professor, developed the Critical Race 
Theory. A theory aimed to address and
understand how discrimination and inequality are 
maintained in the law.

Fair Fight Initiative (n.d.). Critical Race Theory. [online] Fair Fight Initiative. 
Available at: https://www.fairfightinitiative.org/critical-race-theory/.

‌

Critical Race
 Theory



As a legal (USA) theory, CRT explores and illustrates 
how the law can promulgate or support racial dis-
parities. As a social theory, CRT recognizes that 
racism is a social problem. With that dual focus, 
it’s interested in focusing on institutions, 
structures, systems, processes, assumptions, 
discourses, narratives, and large macro 
processes that have fostered racial inequality. 
(Fair Fight Initiative, n.d.)



Enid Blyton was recently 
investigated due to her books showing
stereotypical themes such as racism, 
xenophobia, and sexism. Despite Blyton’s books 
being produced at the heart of the 20th century, 
with slightly different social expectations, her
books were still not inclusive of people who fell 
into minority communities that existed
during that era (O’Connor,2019).

Controversial Children’s authors 

Blyton, E. (2021). The Famous Five. [Online Image] https://theswaddle.com/enid-blyton-was-racist-does-
thatchange-
our-relationship-with-the-the-famous-five/.



One of the first books to be branded
racist was ‘The Little Black Doll’, which was pulled from 
production due to its inappropriate
nature. “The main character is a black doll, who is hated 
by its owner and the other toys.
The plot sees the doll running away from the house, 
with the rain washing her face to a pink
colour. When the doll returns, it is accepted back into 
the doll house by the other toys”
(O’Connor. 2021).

Rosen, M. (2021). https://twitter.com/michaelrosenyes/status/1405487839526141958. [online] Twitter.
Available at: https://twitter.com/michaelrosenyes/status/1405487839526141958?lang=en-GB [Accessed 8
Jan. 2022].



Many of the illustrations and sketches 
that Dr Suess produced before his
success were of black people presented as 
savages and Arabs portrayed as ‘camel 
riding nomads or sultans’. 

(Edwards. J, 2012).

Dr Suess 
Controversy

Suess, D. (1950). If I Ran the Zoo. [Image] Nbc News. Available at: https://www.nbcnews.com/news/asianamerica/
dr-seuss-got-away-anti-asian-racism-long-rcna381 [Accessed 7 Jan. 2022].



‘If I Ran to the Zoo’ portrays two 
men from an African background 
wearing grass skirts and carrying
exotic animals. These images were 
particularly insensitive as they
were produced during the 
Windrush movement, with many 
of them mocking the revolution.

Suess, D. (1950). If I Ran the Zoo. [Image] Nbc News. Available at: https://www.nbcnews.com/news/asianamerica/
dr-seuss-got-away-anti-asian-racism-long-rcna381 [Accessed 7 Jan. 2022].



LEE & LOW, have collected data to tackle the issues 
existing with Diversity in Publishing. The survey data 
from the company, showing their Diversity Baseline 
survey, which is used to examine the four
aspects of diversity among the publishing industry 
staff in the UK. The survey looks at race, gender 
identity, sexual orientation, and disability. 

Tackling issuses in the 
children’s publishing industry



LEE & LOW (2015). Diversity Baseline Survey. [Online Image] https://blog.leeandlow.com/2016/01/26/whereis-
the-diversity-in-publishing-the-2015-diversity-baseline-survey-results/.

The data collected from the survey in this figure 
shows there was still more than three quarters 
of white people that make up these publishing 
companies in the year 2015.



The 2019 survey shows a slight increase in diverse members 
of staff, a moderate iimprovement to 2015’s figures. Some 
may argue that the increase is not enough, however, 
these figures have had a positive impact on the number of 
inclusive picture books produced.

LEE & LOW (2015). Diversity Baseline Survey. [Online Image] https://blog.leeandlow.com/2016/01/26/whereis-
the-diversity-in-publishing-the-2015-diversity-baseline-survey-results/.



Chimamanda Ngozi Adichie
                       - The Danger of a Single Story

‘The danger of a Single Story’, a TED Talk 
by Chimamanda Ngozi Adichie, challenges 
Westernised children’s books she had read 
growing up in Nigeria, emphasising how 
certain stereotypes left her feeling displaced 
from her own culture. 



‘‘All my characters were white and 
blue-eyed, they played in the snow, they 
ate apples’’ (Ngozi Adichie, C. 2009).



“BAME is not inherently problematic, 
there’s just an inherent problem in 
a catch-all given the complexity of 
how we categorise race. As Angela 
Saini, author of Superior: the 
Return of Race Science, explains, 
race is a social construct, and 
therefore the words we use to talk 
about it reflect a specific 
socio-cultural context”.

(Mistlin, 2021) 
 Photograph: Guy Bell/Rex/Shutterstock



“Allyship is part of 
understanding and 
celebrating the fact that 
people are different”.

(Imperial College London, n.d)



Applying an inclusive 
lens from a book to a film 
series: “Netflix’s diversity and 

inclusion chief has said the 
colour-conscious casting 
in Bridgerton was a result 
of the company supporting 
diverse show-runners and 
encouraging an “inclusion 
lens” to be applied to decisions”

The Guardian (2021)Bridgerton series (2022)



“Verna Myers, Netflix’s
 vice-president of inclusion 
strategy, said that the hit costume 
drama, which reimagines 
Regency-era England as a place 
where black people existed as 
equals with whites, was the result 
of Netflix backing the show’s 
executive producer, Shonda 
Rhimes”. 

The Guardian (2021)

LIAM DANIEL/NETFLIX (2022)



"We knew we wanted the 
show to reflect the world 
we live in today, and even 
though it's set in the 19th 
century, we still wanted 
modern audiences to 
relate to it and to see 
themselves on screen”. 

(Van Dusen, 2022)



“We help out all of our creative 
folks in content and marketing 
with what we call, an ‘inclusion 
lens’, when they’re casting and 
when they’re green lighting: see 
who’s there, see who isn’t.”

Verna Myres (2021) 

Photograph: Laurie Bishop/c/o Netflix



I carried out some research by collecting data through 
a questionnaire i put together titled - ‘Are themes of 
inclusion highlighted in children’s books?’ 

Primary Research



The qeustionnaire consisted of 14 closed-ended questions, where participants 

could anonymously choose their response.  
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Birmingham Boy is a means of opening 
up deeper discussions with little people 
around the themes of social justice and 
homelessness. 



“Carolyn Hawkins covers a 
broad spectrum. Her work 
presents a rich, artesanal feel; 
hand-crafted lettering mixes 
with printmaking, and animation 
and design work fuses together” 

It’s Nice That (2022)

Carolyn Hawkins

Carolyn Hawkins: Perlinki poster )Carolyn Hawkins, 2019)



“wherever possible, I try to 
embrace the idiosyncrasies 
of the medium, letting that 
guide my mark making or 
design concept”. 

Hawkins (2022)

Carolyn Hawkins: Risograph print (Carolyn Hawkins, 2021)



Under Review, 2021

Work In Progress
 first Experiments

Value Identity, 2021

Experimenting with digital collage 
and layering images using found 
research and materials



“My Mum had
Encouraged me to keep a 
diary since I was small, 
but this slowly 
Transitioned into me
Keeping a sketch book” 

Ca
ra

 R
oo

ne
y 



“I was fascinated by the 
transition of the text to 
image and image to text 
and finding the words 
that compliment the 
Illustrations in a playful 
way”



“Shape is a really important 
element for me, I like to 
simplify what I see into 
shapes, patterns and loose 
lines keeping things rough, 
so it’s not too 
Refined and still has lots of 
life in it”



Adam Higton



“With its chunky black 
outlines, wobbly cut-outs 
and happy, 
big-nosed faces, Adam 
Higton’s illustrations are 
unmistakably his own”

Brewer (2020)



Higton’s recent inspiration has come from his experience with 
father-hood- “I read to my eldest son every night at bed time 
and he is really into Richard Scarry at the moment,” Adam says 

“or as he calls him Richard Scar Richard Scarry Scarry 
Richard Scarry Richard.” Enamoured by the funny and 
effortless way in which his son translates everyday 
occurrences and commonplace objects into his own unique 
world, Adam says: “It’s such a pleasure to see the impact it 
has on my son and watching him laugh as I read through 
it.” This inspired Adam’s expansion of Florian – a longstanding 

character he has developed since 2014. - (Higton, 2021) 



“I expanded him to a wide range of different 
characters,” Adam describes, “diversifying 
and representing different gender, race and 
cultural identities but still keeping things 
gently psychedelic.” - (Higton, 2021)



Untitled, 2021

Experimenting with character 
design and development for 

children’s books

Work In Progress
 First Experiments

Digital illustrations



Untitled, 2021

Developing and experimenting 
with inclusive children’s book 

covers.

Work In Progress
 First Experiments

Untitled, 2021

Designing
Transforming
Experimenting



Work In Progress
 First Experiments

Akira and the three bears, 2021

Experimenting with layering 
and digital illustration to 

produce an inclusive book 
cover. 



Work In Progress
 First Experiments

An exhibition in response 
to my experimentation to 
children’s inclusive picture 
books.

Akira and the three bears, 2021

A digitally illustrated book cover in the 
form of an A2 print relating to a remix of 
a classic children’s fairytale. 



Work In Progress
 First Experiments

Windows and Mirrors, 2021

Centrala WIP Exhibition- December 
2021:
Work responding to the theory of 
Windows, Mirrors and Sliding glass 
doors. Consisting of A3 coloured 
prints and two ‘in progress’ book 
covers. 



Work In Progress
 Second Experiments

Little Red, 2022

Thumbnail sketches for the setting of my 
experimental picture book ‘Little Red’- a remix of the 
classic ‘Little Red Riding Hood’



Work In Progress
 Second Experiments

Character design and development for ‘Little 
Red’ picture book- experimenting with a 
combination of hand-drawn, digital and 
textural mediums.

Little Red, 2022



Work In Progress
 Second Experiments

Experimenting and designing the pages 
for ‘Little Red’ using character thumbnails 
for reference (2022)

Little Red, 2022



Work In Progress
 Second Experiments

Little Red, 2022



Work In Progress
 Second Experiments

Outcome for the BAAAD Work in 
Progress Exhibition in March 
2022.

In response to the WIP exhibition, I displayed three 
illustrations on A4 Giclée prints.

‘Little Red’ was laid out on a handmade table, 
to give a more ‘book shelf-like’ and unfinished 
aesthetic.

Little Red, 2022



Work in Progress- Developing 
a picture Book

“I decided to take four 
children’s classic fairytale 
scripts (from Brother’s Grimm) 
to add an inclusive lens on 
my illustrations and a more 
modern outtake on the story-
line, taking into consideration 
the background character 
designs and the setting.”



Grimms fairy tale 
controversy: “These tales are not 

politically correct. They are 
full of sex and violence. In 
Snow White, the stepmother 
asks for the lungs and liver 
of the little girl. She's just 
seven years old and she's 
been taken into the woods 
by the huntsman. That’s 
pretty scary”.

(Evans, 2014)
Snow White, by Arthur Rackham (Grimm and Grimm, 1909).



Making the script 
appropriate:

“I ensured the illustrations 
and scripts would be 
appropriate for the age group 
5-8, by eliminating violent 
scenes that existed within the 
initial story line”.



“I started to highlight key parts of 
the story, so I could work out what 
my illustrations would show and 
in which order”. 

“The language in the script would 
be changed from it’s dated use 
of English language to modern 
English language”. 



“Each story line will be 
developed to show a more 
diverse and inclusive range 
of characters in a subtle but 
effective way, enough to make 
the books more relatable to 
wider audience”.



Sarah Fanelli

Texture, contrast and 
unexpected juxtapositions 
of materials -tracing paper, 
cardboard, photographed 
or photocopied found 
objects, paper and torn 
book covers – all add 
drama to the work –with a 
confident and 
adventurous use of colour 
and line.



Fanelli, S. (n.d.). sara fanelli. [online] www.sarafanelli.com. Available at: http://www.sarafanelli.com/docs/bg01.html#.
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Wolf (1997)



Luke Best produces images for his 
clients such as the New York Times, 
Wellcome Collection and The Guardian. 
Best has collaborated on projects 
such as  working with UCLH and 
Whitechapel Hospital on their interiors 
for children’s wards. 

Luke Best 



                                            Luke Best 

PeepShow Collective- ‘How we got to 
Now’ 

“The show was to be about how ideas are 
formed and how everyday simple inventions 
affect our world culturally, socially and 
politically. The idea of a collaged aesthetic meant 
we could show how the development of ideas 
can be fragmented and made from a number 
of sources. The client (Nutopia Production) liked 
this idea and also the fact that I worked as an 
editorial illustrator, meaning I could turn new 
subject matter into visual ideas quickly”

- Luke Best (Camberwell, 2019)

Camberwell (2019). Luke Best on illustration, teaching 
and his Emmy Award
‌



Digital
Design
Abstract
Combine
Colour
Detail
Collage
Fragments
Illustration
People
Places
Ladnscapes
Shapes
Tones
Lines
Aesthetic
Modern
Bold 



Best uses collage, both 
physical and didigtal, with a
restricted colour pallet and 
small details



Learning& developing 
photoshop skills





“I chose a colour pallet 
with limited colour 
swatches that i would 
use for each set of 
illustrations- the main 
colours ranging from 
oranges, to reds, to 
yellows etc...” 



“I began with 
scanning in 
materials from 
newspapers and 
magazines”



“I also collected 
digital images of 
materials, known 
as textures when 
experimenting with 
the development of 
my illustrations”. 



Work In Progress
Final Experiments

Character designing and development 
for one of five short picture books 
(Three Little Pigs). 

Wolf (2022)- A combination of materials 
and other resources I collected to give a 
more textured and hand-drawn feel to the 
illustrations, without the images feeling too 
flat/ digitalised.



Little Piggy (2022)- A combination of materials 
and scanned images, cut out free hand (using 
a snipping tool)  to give a more playful and 
textured shape/ design.



Three Little Pigs (2022)



Three Little Pigs (2022)



Three Little Pigs (2022)



Three Little Pigs (2022)



Development of background 
characters

Three Little Pigs (2022)



Three Little Pigs (2022)



Three Little Pigs (2022)



Three Little Pigs (2022)



Three Little Pigs (2022)



Work In Progress
Final Experiments

Rapunzel, 2022 

Collating and 
experimenting with 
digital collage and 
drawings to produce a 
remix of Rapunzel.





Rapunzel, 2022 



Rapunzel, 2022 

Experimenting with rough sketches 
and proportions for picture book.



Rapunzel, 2022 



Rapunzel, 2022 



Rapunzel, 2022 



Rapunzel, 2022 



Rapunzel, 2022 



Rapunzel, 2022 



Rapunzel, 2022 



Rapunzel, 2022 



Choosing design options for Rapunzel 
picture book ready for production.



Work in progress 
final experiments

Collating and 
experimenting with 
digital collage and 
drawings to produce a 
remix of Snow White.



Recycling previous 
materials and characters

Snow White (2022)



Snow White (2022)



Snow White (2022)



Snow White (2022)



Snow White (2022)



Experimenting with 
composition and 
placing layers of 
materials.



Snow White (2022)



Snow White (2022)



Snow White (2022)



Snow White (2022)



The process of collating 
my illustrations and the 
remixed script of Snow 
White together.



Final experiments:

Little Red- A set of 
illustrations that make 
up my fourth and final 
picture book, a remix 
of the original Little Red 
Riding Hood.



Little Red (2022)



Little Red (2022)



Little Red (2022)



Little Red (2022)



Character designing:

Little Red (2022)



Little Red (2022)



“My pictures books 
will be A4 landscape, 
using full bleed images 
opposite a page of text”.

Little Red (2022)



Little Red (2022)



Little Red (2022)



Little Red (2022)



Final Outcomes:

Picture books (2022)



Three Little Pigs (2022)



Three Little Pigs (2022)



Three Little Pigs (2022)



Three Little Pigs (2022)



Snow White (2022)



Snow White (2022)



Snow White (2022)



Rapunzel, 2022 



Rapunzel, 2022 



Rapunzel, 2022 



Testing out the 
picture books:

Once printing one of the 
picture books, I sent a sample 
to a young reader in the age 
bracket of 5-8. 

Three Little Pigs (2022)



Three Little Pigs (2022)

“My child found 
the illustrations in 
the book exremely 
interesting, so much 
that she would like 
one of her own to 
read every night”



Three Little Pigs (2022)

“As a parent, i found 
the book extremely 
detailed and the 
illustrations easy to 
explain to my child. 
The use of colour 
was great”.



Exhibition display

“My final display for 
the BAAAD exhibition 
consisted of three A2 
prints and a table top 
display for three of my 
picture books”.





“I displayed the books so 
they were open, allowing 
views to look through 
and interact with the 
illustrations and text 
within the book”.
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