DEVEISPMENT OF
CHIlDREN'S PIGTURE
BOONKS



INTRODUCTION :

“DEVEIGPMENT OF GHilDREN'S PIGTURE
BOOKS"- IS GENTRED AROUND THE
IMPORIANGE OF THE PICTURE BOOK FOR
YOUNG CHilDREN AND WHY THESE BOOKS
SHOULD BE INCLUSIVE. BY

USING RESEARCH AND AN [ILUSTRATION
PRACIICE, THE WORK WITHIN THIS BOOK
EXPIORES THE REALITY OF

CHIlDREN'S BOOKS, [OOKING AL THEMES

OF DIVERSITY AND iNCLUSION ON A GIaBAL,

MICRO AND MACRO SCALE. THE WORK

o OFFERS AN INSIGHT ON HOW ILLUSTRATION

SHOULD BE USED APPRAPRIAIELY T0 HT IN
WIiTH MODERN SOGIETY. THE WORK USES
DIGITAL COLLAGE AND ILLUSIRATION AS A
MEDIUM.

'PIGTURE BOOKS CAN BE A POWERFUL A WRY

OF ACKNOWIEDGING THAT ALL CHIlBREN'S liVES

MATIER. THIS DOES NOT MEAN THAT STORIES
ABOUT PRINGES AND PRINGESSES ViNG
A liFE OF LUXORY.IN GASTIES AND GHilDREN

EXPERIENGING VERY. MATERIALLY COMFORIABIE

VES IN HUGE DEIACHED HOUSES SHOUID
NOT BE iNGIZDED IN THE MiX. THE TRICK i TO
BE AWARE OF THE MESSAGES THAT GAN BE
GONVEYED iF THESEJ-";;'”}
THE GHiIDREN SEF_ -----

 KATE ARGENT

"E:T'HE ONLY IMAGES THAT



A FOREWORD

MY MAIN PRACTIGE IS ILLUSTRATION, CURRENTLY
EXPIGRING WiTH A MiXTURE OF DIGiTAL, HAND-DRAWN
AND COLLAGE AS A MEDIUM. TELLING STORIES THROUGH
PICTURES AND ILLUSTRATIONS HAS ALWAYS BEEN
IMPORIANT T0 ME. I HAVE ALWAYS BEEN INFATUAIED BY
HOW BOOK CHARACIERS ARE DESIGNED T0 COME To LiFe
ON THE PAGE. THE WAY ILLUSTRATIONS ARE PRaDUGED To
CONNECT WiTH THE WORDS ON THE PAGE IS SOMETHING
QUITE SPECIAL.




| degnys balat, bééé

The Lamb blaiteth.

- Greade ftridet, o/ ¢f

The Grafhopper chirpeth.
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HiSTORY OF THE PICTURE BOOK

JOHN COMENiUS

A MAJOR DEVEIGPMENT WiTHIN CHilDREN'S

Infans ejulat, ¢éé¢|Ee ITFERATURE WAS THE INTRGDUGTION OF THE
S | The Infant crieth. PICTURE BOOK. THE PIGIURE BOOK WAS PRADUGED
yr Ventws flat, AAIEE T0 PRESENT A THEME OR STORY, WHERE PIGIURES
The Wind bloweth, AND WGRDS WOULD COMBINE T0 TELL A STGRY. iN
- A# gingrit, gaga|GE 1658, THE FIRST CHIloREN'S PiGTURE BOOK WAS
The Goofe gagleth. PUBLISHED TTIED ‘ORBIS SENFUALIUM PIGTUS’, BY
Or halar. hihbah | H B JOHN GOMENiUS. GOMENiUS PUBLISHED THIS BOOK
The woiith Srenibechoc To BE AGCESSTBLE To ALL LEVELS OF ABIliTY AND T0
Mis miintets el SHOW HOW THE SENSES GAN HELP THE READER TO
|\ Tbe Moufe chirpeth, [EARN. TFE BOOKS TITLE (ORBIS SENSUALISM PIGTUS)
dE IS LATiN FOR ‘THE WGRLD ARQUND US iN PiGTURES:
%rf:: gzt:én;;t;é?z.z%ba Kk PRIMARILY, COMENiUS PUBLISHED THE BOOK iN
[ATIN, WHICH WAS THE MAIN IANGUAGE iN EURGPE
| Lupws ulolat, lealu|L] AT THE TIME, HOWEVER IT SOON BEGAME PUBLISHED
Lhe Wolf howleth, IN MULTIPLE OTHER IANGUAGES ARGUND THE WORLD.
T mEnascet | Ty f75¢ murmurat, mum mum
1 fmwa% h-l Tb{ Bear: grumbleth, M\m

Comenius, J. (2014). Orbis Sensualium Pictus. [image] The Public Domain Review



RANDOIPH CALDEGOIT

RANDOLPH CALDEGOIT BECAME ONE OF THE MOST
IMPORIANT ENGLISH ARTISTS AND ILLUSTRAIORS OF THE
19TH GENTURY. CALDECOIT WORHKED WiTH AN ENGRAVER
CALLED EDMUND EVANS To PRODUGE BEAUTIFUL
PICTURE BOOKS FOR CHIlDREN. HiS ILLUSTRATIONS ARE

CONSIDERE
INVENTIVE.

D T0 BE INGRE

DiBLY INFLUENTIAL AND

Kosik, C. (2018). Randolph Caldecott - Illustration History. [online] Illustrationhistory.org. Available at:
https://www.illustrationhistory.org/artists/randolph-caldecott.
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“Hey, dlddle dlddle the cat and the ﬁddle ; 1llustrated by Randolph Caldecott 1885 From the New York Public Library.



h v
M_mgs LAV S AS E_K BETWEEN 1959 AND 1974 GZECH ATHOR AND LLUSTRATOR, MIROSLAV
SASEK, PREDUCED 18 OF HIS ‘TFUS 15... SERIES OF LLUSTRATED

BOOKS FOR CHIlDREN. THE SERIES STARTED WiTH THiS IS PARIS' AND

INGLUSIVE CHilBREN'S AUTHOR AND iLLUSTRATOR (1959-74) PROGRESSED THROUGH OTHER GliES AND GOUNTRIES, HIGHLGHTING A
RANGE OF DIFFERENT GULTURES.

This is Cape Canaveral”, 1963. (Photo: Ondrej Pribyl/Sagek Foundation)
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“HiS ILLUSTRATIONS EVEN ToUGH ON AND INCIUDE
OBSERVATIONS OF POITCAL OR CULTURAL GiRCUMSTANGES,
SUCH AS IN HiS DEPICTiON OF THE ARAB AND JEWiSH
POPULATIONS N THIS IS ISRAEL, IN SHORT GOMMENTS ON THE
URBANiSAIION OF HONG KONG, OR THE WAY HE PAINTED THE
RELATIONSHiP BETWEEN WHITE AND INDIGENOUS AUSTRALIANS'.
- (HEILMEYER, 2015)
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“This is Hong Kong”, 1965. (Photo: Ondrej Pribyl/Sasek Foundation)

SASEK TRANSPORIED HiS YOUNG READERS T0 GiliES,
COUNTRIES AND PLACES ALL AROUND THE WORLD: LONDON,
MUNiCH, ROME, NEW YORK, SAN FRANCISCO, CAPE
CANAVERAL, HONG KONG, AUSTRALIA AND ISRAEL




“I WANTED To PAINT PARIS iN A COMPIETELY. DIFFERENT
WAY... PARIS, WHAL IT REALLY IS IKE. AS 1 SAW IT WHEN |
CAME FOR THE HReT TIME, AND ALS0 HOW 1 SEE IT NOW!
HiS WAS A VERY DISTNGIVE GRAPHIC STYIE: SIMPLE
SENTENCES AND FACIS
ACCOMPANIED BY LARGE, COIOQUREUL DRAWINGS HILED
WiTH LifFe AND A HUMOUR WHICH APPEARED VERY
SENSITIVE To AND ENGAGED WiTH THE ATMOSPHERE
OF THE PLAGES HE DEPICIS AND THE HABITS OF THER
INHABITANTS . - SASEK, 1959
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ThlS is Paris” (1959)




INGIUSIVE GHIIDREN'S
BOOK 1986

‘THROUGH MY WINDOW' FOGUSED ON THE
FAMILY OF A YOUNG MiXeD-RAGE GiRL, JO, AND
HER URBAN FAMILY.

THIS BOOK WOULD BE ‘ONE OF THE FRsT
PICTURE BOOK FEATURING AN INTERRAGIAL
FAMILY, WHERE THE STORY WASN'T ABOUT
RACE OR CULTURE, IN BOTH THE UK AND THE
USA

(BROWNE E, 2016).

Brown, E. (2016). Through My Window Illustration. [Online Image] https://www.theguardian.com/childrensbooks-
site/gallery/2016/mar/21/through-my-window-multicultural-picture-book-tony-bradman-eileenbrowne.



“NEW YORK TIMES BESI-SELLING
AUTHOR RABIE H. HARRIS
CONTNUES HER SERIES FOR
PRESCHOOIERS WiTH A 100K AL
THE MANY RINDS OF FAMILIES
THATL MAKE UP OUR WORLD".

AlL About Or Families ©

ROBIE H. HARRIS
illustrated by NADINE BERNARD WESTCOTT

Harris& Bernard Westcott, 2012



INGIUSIVE GHIIDREN'S
BOOK 2015

BY MAT DE [A PENA & CHRISTIAN RaBINSON

“LAsT STOP ON MARKET STREET' IS AN EDUCATIONAL,
ViSUAL ToOL, THAL TEACHES GHilDREN THE VALUE OF
WHAL THEY HAVE IN LIFE, IN COMPARISON To OTHERS.
THE MAIN CHARAGIER IS A YOUNG BOY, GJ,
TRAVELLING WITH HiS NAN ON A BUS, WHERE THEY
COME ACROSS A VARIATION OF PASSENGERS, A BLND
MAN, AN EIDERLY WOMAN, AND A MAN HOLDING A

Robinson, C. (2015). Last Stop on Market Street. GU i‘rA-F{r




“WHILE THE ILLUSTRATIONS MAY SEEM BASIC, THEY
CLEARLY SHOW THE DIFFERENCES BEIWEEN THE
CHARACIERS, ALIOWING

CHilDREN To LEARN ALONG WiTH THE MAIN CHARACIER
ABOUT DIFFERENT COMMUNITIES". oo s, o o 5t s et

Watehed rain patier againsl U sindaficld of a reerby cat
His fheres Colory climbesd b, e CJ @ wive

aned drowe off with ks dad

"Mara, borw come we SoRS g0t 8 curd

Robinson, C. (2015). Last Stop on Market Street.



Ciara Gavin

Ciara Gavin, 2017

‘A BOOK ABOUT A BIENDED
FAMILY OF DUCKS AND A
BEAR IS HUMOROUS WHIIE
SIMULIANEOQUSLY TACKLING
REAL-LIFE ISSUES... IN THIS
CASE PICKY EATING™



“FROM EARLY ON, GHilDREN

ARE [OOKING To DISCOVER

THER PLAGE IN THE WORLD AND
|[ONGING T0 UNDERSIAND HOW
THEIR PERSONALITIES, TRAITS, AND
TALENTS HT IN. THE ASSURANGE
THATL THEY ARE DEEPLY [OVED AND
A UNIQUE CREATION IN OUR BIG
UNIVERSE IS GERTAIN T0 HELP THEM
SPREAD THEIRR WINGS AND FLY'.

MatthewPaul Turner iustratesty David Catrow.
' . - e 0 o

Turner&Catrow, 2017



INGIUDING INGLUSION IS DEENED AS ‘AN IDEA THAT EVERYONE SHOULD BE ABIE TO

iN'\IO[\_IF_M F_N]' USE THE SAME FACGILTES, TAKE PART IN THE SAME ACIVATIES, AND ENJOY
EMBODIMENT DSADVANTRCE (CAVBRDGEDIETONARCZOS).
EMBRACEMENT

COMPIETE

GROUP THE STAIE OF BEING
EVERYONE INGLUDED
TOGEHER -

AS ONE

BEIONGING I U

VALUED

REPRESENTATION

ACCEPTANCE

PARTICPATION

STA]'_US INGIUSION IS SEEN AS A UNIVERSAL HUMAN RIGHT. THE AIM OF
CONSIDERATION DISABIY VEDIGAL OF TV NEED. 1S ABOLT GG EQUAL ACOESS
ENCDMPASiNG AND OPPORIUNITIES AND GEITING RiD OF DISCRIMINATION AND
INTEGRATION :J)\ILTT_EIEE_IEI;IEE (REMOVAL OF BARRIERS). IT AEFECTS ALL ASPECTS OF

POWEREUL



BEIONGING

THE IDEA OF INGIUDING OR INVOLVING PEOPIE SEEN
FROM A RANGE OF DIFFERENT SOGIAL AND HEARD
ETHNiIC BACKGROUNDS AND OF DIFFERENT REPRESENTED
GENDERS, SEXUAL ORIENTATIONS, EIG. VVALUED
INGIUDED

MULLGPLGITY

UNITY

[ [OVED

I APPREGIATED

WANIED

TOGETHER

CUILTURE

DIVERSTTY iS THE VARIETY OF HUMAN DIFFERENCES, GENDER
INGITDING BUT NOT RESTRIGTED To RAGE, ETHINIGTTY RELIGION
GENDER, GENDER IDENTTY, SEXUAL ORIENTATION, AGE, DISABITY
SOGIAL GIASS, PHYSICAL ABILTY OR ATTRIBUTES, CENICTY
RELIGIOUS OR ETFUCAL VALUES SYSTEM, NATIONAL ORIGIN, AGE

AND POLTiCAL BELEFS.



[EV VGOISKY
1934

THEORY
PSYCHOLOGY
PROCESS
SCHEMA
THINRING
DEVEIOPMENT
COGNITiVE
[EARNING
VALUES
BELEFS
KNOWIEDGE
RETAIN
RELATE

IF CHIlDREN DO NoT HAVE DiRECT

ACGESS To AN INCIUSIVE

READING CURRICULUM, IT IS
THEREFORE HARDER T0 LEARN AND

o0GI0-CULIURAL

THEORY

SEES HUMAN DEVEIGPMENT

AS A SOCIALLY MEDIATED PROCESS, WHERE
CHilDREN RETAIN CULLURAL VALUES, BELEFS,
AND PRABIEMSOLViNG TEGHNIQUES WiTH MORE

KNOWIE

DGEABLE MEMBERS OF SOGIETY

(MCIEGD. S, 2018).



RUDINE SIMMS BISHOP

DR RUDINE SIMIMS BISHGP, A WEIL-KNOWN

: | ADVOCATE FOR DIVERSE AND INCLUSIVE CHilZREN'S
| BOOKS. DR BISHOP iS BEST KNOWN AS- ‘THE
MOTHER OF MUITIGUITURAL [TERATURE’ AND FOR
HER ‘WINDOWS, MiRRGRS AND GIASS SIDING

DOGRS' THEDRY (BiSHOP. 1990).




BISHOP'S THEORY PUTS EMPHASIS ON HOW IT IS
ESSENTIAL IN THE WAY CHIlDREN SEE THEMSELVES IN
BOOKS AND HOW THEY LEARN ABOUT OTHERS'

[IVES THROUGH BOOHKS, PARTICULARLY THROUGH MORE
DiVERSE BACKEROUNDS. DR BISHOP AIMED TO

INCREASE THE NUMBER OF BOOKS THAT HAD STORYLINES
BASED ON CULTURAL AND DiVERSE BACKGROUNDS THAL
WERE VIiRTUALLY NONE-EXiSTENT FROM BEING
OVERSHADOWED BY MAINLY WHITE-PRIVILEGED

SIORY BOOKS..




“THE PICTURE BOOK IS AN IMPORIANT
ART FORM, PARTICULARLY FOR YOUNG
CHilDREN. A PICTURE BOOK INTEGRAIES
TEXT AND ILLUSTRATIONS iINTO AN ARTISIIC
WHOLE; THE PICTURES ARE AS IMPORIANT
AS THE TEXT"

(BiSHGP, 1990)



IF AERICAN AMERICAN STUDENTS
CANNOI FND THEMSELVES AND
PEOPLE LIKE THEM... THEY RECEVE
A POWEREUL MESSAGE ABOUT
HOW THEY ARE UNDERVALUED

IN BOTH SCHOOL AND SOGIETY". -
BiSHOP (1990)

Untitled (2021)

“Children need
windows and
mirrors.

They need
mirrors in which
they see
themselves and
windows through
which

they see the
world”

Rudine Simms Bishop



CRiliCAL RAGE
THEORY

CRT Is a Theoretical Framework,
An Approach Te Leaming Thal

Helps Us Understand How Racial
And Structural Disparities Endure

Despite Laws Designed To
Discourage Them.

CRT Posits That Racism Is Implicitly
CRT s Nota StUdy In Woven into Our Laws, Including The

IN THE 1970'S, DERICK BELL, HARVARD UNIVERSITES FIRET Vitis nor visimizes Any RSLICILCITN 5 ot
BLACK LAW PROFESSOR, DEVEIGPED THE CRITICAL RACE B Mo G
THEORY. A THEGRY AIMED To ADDRESS AND

UNDERSTAND HOW DISCRIVINATION AND INEQUALTTY ARE

MAINTAINED iN THE LAW.

CRT Does Not Vilify White
People.

Fair Fight Initiative (n.d.). Critical Race Theory. [online] Fair Fight Initiative.
Available at: https://www.fairfightinitiative.org/critical-race-theory/.



AS A IEGAL (USA) THEORY, GRT EXPIGRES AND ilLUSTRATES

HOW THE LAW CAN PROMUIGAL

E OR SUPPORI RAGIAL DIS-

PARITIES. AS A SOGIAL THEORY, GRT RECOGNIZES THAT
RACISM IS A SOCIAL PRaBIEM. WiTH THAT DUAL FOGUS,
IT'S INTERESTED IN FOGUSING ON INSTITUTIONS,
STRUCGIURES, SYSTEMS, PROGESSES, ASSUMPTIONS,
DISCOURSES, NARRATIVES, AND LARGE MACRO
PROCESSES THAT HAVE FOSTERED RACGIAL INEQUALITY.

(FARR FGHT iNTTATIVE, N.D.)




CONTROVERSIAL GHIilDREN'S AUTHORS

ENID BLYTON WAS RECGENTLY

INVESTIGAIED DUE To HER BOOKS SHOWING
STEREOIYPICAL THEMES SUCH AS RAGISM,
XENOPHOBIA, AND SEXISM. DESPITE BLYTON'S BOOKS
BEING PRODUGED AL THE HEART OF THE 20TH GENTURY,
WITH SLGHTLY DIFFERENT SOGIAL EXPECTATIONS, HER
BOOKS WERE STilL NoT INGLUSIVE OF PEOPLE WHO FeLL
INTO MINORITY COMMUNITES THAL EXISTED

DURING THAT ERA (0'GONNOR,2019).

Blyton, E. (2021). The Famous Five. [Online Image] https://theswaddle.com/enid-blyton-was-racist-does-
thatchange-
our-relationship-with-the-the-famous-five/.



4@1_ Michael Rosen W ¢ 9
%@’ ©@MichaelRosenYes

The Little Black Doll is about a black doll hated by its
owner and all the other dolls. The doll runs away from
the house and the rain washes it's face to a pink
colour. After this, the other toys and owner welcome
the doll back.

&) Aseem Chhabra § @chhabs - 17 Jun 2021

| refuse to accept any criticism of Enid Blyton. | refuse to cancel how my
childhood was shaped, with thrilling adventures, mysteries. As a child growing up
in India | loved imagining what jam tarts, buttery scones with strawberries and

cream would taste like. twitter.com/PoojaB1972/sta...

12:29 pm - 17 Jun 2021 - Twitter Web App

347 Retweets 38 Quote Tweets 1,966 Likes

Rosen, M. (2021). https://twitter.com/michaelrosenyes/status/1405487839526141958. [online] Twitter.
Available at: https://twitter.com/michaelrosenyes/status/1405487839526141958?lang=en-GB [Accessed 8
Jan. 2022].

ONE OF THE FRsT BOOKS To BE BRANDED

RACIST WAS ‘THE LITLE BLACK DOLL, WHIGH WAS PULLED FROM
PRADUCTON DUE To ITS INAPPRAPRIATE

NATURE. “THE MAIN CGHARACIER 1S A BLACK DOLL, WHO IS HAIED
BY ITS OWNER AND THE OTHER ToYS.

THE PIal SEES THE DOLL RUNNING AWAY FROM THE HOUSE,
WIiTH THE RAIN WASHING HER FAGE TO A PINK

COLOUR. WHEN THE DOLL RETURNS, IT IS ACGEPTED BACK INTO
THE DOLL HOUSE BY THE OTHER TOYS”

(O'GONNGR. 2021).



DR SUESS
CONIROVERSY

MANY OF THE ILLUSTRATIONS AND SKEIGHES
THAL DR SUESS PRODUCGED BEFORE HiS
SUCCESS WERE OF BIACK PEOPLE PRESENTED AS
SAVAGES AND ARABS PORTRAYED AS ‘CAMEL
RIDING NOMADS OR SULIANS:

(EDWARDS. J, 2012).

I'll hunt in the mountains of Zomba-ma-Tant

With helpers who all wear their eyes at a slant,
And capture a fine fluffy bird called the Bustard
Who only eats custard with sauce made of mustard.
And, also, a very finc beast called the Flustard

Who unly cats mustard with sauce made of custard.

Suess, D. (1950). If I Ran the Zoo. [Image] Nbc News. Available at: https://www.nbcnews.com/news/asianamerica/
dr-seuss-got-away-anti-asian-racism-long-rcna381 [Accesse d 7 Jan. 2022].



‘IF TRAN T0 THE Z00' PORTRAYS WO
MEN FROM AN AERICAN BACKGROUND
WEARING GRASS SHIRIS AND CARRYING
EXOTiC ANIMALS. THESE IMAGES WERE
PARTICULARLY INSENSITIVE AS THEY
WERE PRaDUGED DURING THE
WINDRUSH MOVEMENT, WilH MANY

OF THEM MOCHKING THE REVOIUTiON.

Suess, D. (1950). If I Ran the Zoo. [Image] Nbc News. Available at: https://www.nbcnews.com/news/asianamerica/
dr-seuss-got-away-anti-asian-racism-long-rcna381 [Accessed 7 Jan. 2022].



TAGHLING ISSUSES IN THE
CHIIDREN'S PUBLISHING INDUSIRY

hihgid

ABOUT EVERYONE e FOR EVERYONE

LEE & LOW BOOKS

LEE & 1OW, HAVE COLLECTED DAIA T0 TACKLE THE ISSUES
EXiSTING WiTH DiVERSITY iN PUBLSHING. THE SURVEY DATA
FROM THE COMPANY, SHOWING THER DiVERSITY BASELNE
SURVEY, WHIGH 1S USED To EXAMINE THE FOUR

ASPECIS OF DiVERSITY AMONG THE PUBLSHING INDUSIRY
STAEF IN THE UK. THE SURVEY 100KS AL RACE, GENDER
IDENTITY, SEXUAL ORIENTATION, AND DISABILIY.



INDUSTRY OVERALL

RACE GENDER ORIENTATION DISABILITY

7 9% . White/Caucasian 21% - Man/Cis-man B8 M . Straight/Heterosexual 8% 0 Yes
4% . Black/African-American TR . Woman/Cis-woman 7% . Lesbian/Gay 229 . MNo
<1 % - MNative American/ <% . Trans-man 4% . Bisexual/ Pansexual
Alaskan Native =1% L Trans-woman 1 %% . Asexual
7% [ Asian/Native Hawailan or  <1% - Intersex
other Pacific Islander I %% . Gender nenconforming

(%0 . Hispanic/Larino/Mexican

120 [l Middlc Easrern Diversity in Publishing 2015
3% - Biracial/Mulriracial kﬁ | Diversicy Baseline Study

AT DI & o PeiiRged b}r Lﬂf Elf Lﬂ'w Bﬂﬂ'kﬂ

LEE & LOW BOOKS blog.lecandlow.com

THE DATA COLLECTED FROM THE SURVEY IN THIS HGURE
SHOWS THERE WAS STillL MORE THAN THREE QUARIERS

OF WHHE PEﬁPI.E mAI MA-KE UP mESE lel-iSHiN G LEE & LOW (2015). Diversity Baseline Survey. [Online Image] https://blog.leeandlow.com/2016/01/26/whereis-
G O W A_Ni E S iN .]T_IE YEA_R 2 0] 5 the-diversity-in-publishing-the-2015-diversity-baseline-survey-results/.



Industry Overall

RACE GENDER nﬂﬁHTATfn* O\SABILIT),

74%

Cis woman

B 76% White/Caucasian 1| 74% Cis woman 1 81% Straight/Heterosexual . 89%No
B 7% Asian/Mative Hawalian/ W 23%Cis man 10% Bisexual/Pansexual B 1% Yes
Pacific Islander/ 1% Genderfluid/Non-binary/ [ 4% Gay
South Asian/ Genderqueer . 2% Lesbian
South East Indian | «1% Trans man 1% Asexual
1 6% Latinx/Latino/Mexican | <1% Trans woman W 2% Other
5% Black/Afro American/ B <19% Intersex
Afro Caribbean B 1% Other
| 3% Biracial/Muitiracial
- First Nations/Native American iﬁu . Diversity Baseline Survey 2.0
<«1% Middle Eastern Lee & Low Books
W 1% Other LEE & an BOOKS :rug.leeand!mcﬂm

THE 2013 SURVEY SHOWS A SLGHT INCREASE IN DIVERSE MEMBERS
OF STAEF, A MODERALIE iitMPROVEMENT T0 2015'S FGURES. SOME

MAY ARGUE THAL THE INCREASE is NoT ENOUGH’ HOWEVER' LEE & LOW (2015). Diversity Baseline Survey. [Online Image] https://blog.leeandlow.com/2016/01/26/whereis-
THESE FiGURES HAVE HAD A POSITIVE IMPACT ON THE NUMBER OF the-diversity-in-publishing-the-2015-diversity-baseline-survey-results/.

INCLUSIVE PICTURE BOOKS PRGDUGED.



CHIMAMANDA NGOZi ADICHIE
- THE DANGER OF A SINGIE STORY

THE DANGER OF ASINGIESTORY; ATEDTALK. e

BY CHIMAMANDA NGOZi ADICHIE, CHALIENGES | £
WESTERNISED GHilDREN'S BOOKS SHE HAD READ |
GROWING P iN NiGERA, EMPHASISING HOW. |/ &
GERTAIN STEREQTYPES LEFT HER FEELING DiSPIACED '

FROM HER OWN CULTURE.

- | r i :r“ |

Because all | had read were books“‘___

in which characters were foreign,
i ’ﬁf o

/ — — B e

- = & = O

P Pl ) 54/1906

Chimamanda Ngozi Adichie: The danger of a single story | TED



“ALL MY CHARACIERS WERE WHITE AND
BIUE-EYED, THEY PLAYED IN THE SNOW, THEY
ATE APPIES" (NGOZi ADiCHiE, C. 2009). ?

s, B
It emphasizes how we are different
 rather than how we are similar.

P Pl ) 1404/1076 \ O B O (& O |:_|

Chimamanda Ngozi Adichie: The danger of a single story | TED



“BAME IS NOT INHERENTLY PROBIEMATIC,
THERE'S JUST AN INHERENT PReBIEM IN
A CAIGH-ALL GIVEN THE COMPILEXiTY OF
HOW WE CAIEGORISE RAGE: AS ANGELA
SAINi, AUTHOR OF SUPERIOR: THE
RETURN OF RACGE SCIENGE, EXPLAINS,
RACGE IS A SOCIAL CONSIRUCGT, AND
THEREFORE THE WORDS WE USE 10 TALK
ABOUT IT REFIECT A SPECIFC
SOCI0-CULTURAL GONTEXT™

(MiSTLN, 2021)

Photograph: Guy Bell/Rex/Shutterstock



“ALLYSHIP IS PART OF
UNDERSIANDING AND
CEEEBRATING THE FACT THAL
PEOPLE ARE DIFFERENT™

(IMPERIAL GOLLEGE IONDON, N.D)




APPLYING AN INCIUSIVE
[ENS FROM A BOOK T0 A FIlM

SERIES: “NETFIX'S DIVERSITY AND
INGLUSION GHiEF HAS SAID THE
COLOUR-CONSGIOUS GASTNG
PSS IN BRIDGERTON WAS A RESULT
¥l | OF THE COMPANY SUPPORTING
,, & DiVERSE SHOW-RUNNERS AND
AW ENGOURAGING AN “INGLUSION
SN [ENS” TO BE APPLED T0 DECISiONS”

sgonsis 0 THE GUARDIAN (2021)



“VERNA MYERS, NETFIX'S
ViGE-PRESIDENT OF INCLUSION
STRAIEGY, SAID THAL THE HiT COSTUME
DRAMA, WHICH REIMAGINES
REGENCY-ERA ENGLAND AS A PLAGE
WHERE BIACK PEOPIE EXISTED AS
EQUALS WiTH WHITES, WAS THE RESULL
OF NETFLiX BACKRING THE SHOW'S
EXECUTIVE PRADUGER, SHONDA
RHIMES™

THE GUARDIAN (2021)



"WE RNEW WE WANIED THE
SHOW 10 REFLECT THE WORLD
WE LVE IN TODAY, AND EVEN
THOUGH IT'S SET IN THE 19TH
CENTURY, WE STilL WANIED
MODERN AUDIENGES 10
RELATE TO IT AND 10 SEE
THEMSELVES ON SCREEN"

(VAN DUSEN, 2022)



Photograph: Laurie Bishop/c/o Netflix

“WE HELP OUT ALL OF OUR CREALVE
FOLKXS IN CONTENT AND MARKETING
WiTH WHAL WE CALL, AN ‘INGLUSION
[ENS’, WHEN THEY'RE CASTING AND
WHEN THEY'RE GREEN LIGHTING: SEE
WHO'S THERE, SEE WHO ISN'T”

VERNA MYRES (2021)



PRIMARY RESEARCH

| CARRIED OUT SOME RESEARCH BY COLLECTING DAIA THROUGH
A QUESTIONNAIRE | PUT TOGETHER TiTIED - ‘ARE THEMES OF
INGLUSION HiGHLGHTED IN CHIlDREN'S BOOKS?’

Are themes of inclusion highlighted in children’s
books?

This is a short survey about looking at whether children’s books highlight themes of inclusion. Are these
books reflective of; diverse and cultural themes , disability awareness, gender equality and the structure of
modern society, breaking the stereotypes that have previously existed in children’s picture books. Books
play a vital role for the development and growth of a child. Literature helps children in four crucial ways: it
enables them to better understand themselves, people around them, their world and the values of the
written language. When reading fiction, children can develop an insight into their own character and moral
values, this is mainly through the characters words, thoughts, and actions. Children benefit from literature
as they can learn a lot about their own cultural heritage and the cultures of other individuals.

Do you think children should have the opportur
to learn about different aspects of society fron
young age?

What Is S CiEty? -Javs

e
rlulllma ?

Yes

Mo

Maybe

Do you think it's important that chilgren from

different communities see themselves reflected in
picture books?

Yes

No

Maybe

Other

Do children's books have a diverse range
characters that reflect different cultural
backgrounds?

Yes

No

Maybe

Other...



Do you think children’s books include disabled characters naturally and

Do you think illustrations are important in children’s books? casually, without it being a major part of the plot?

O Ye

O No

O Maybe [] Maybe

(O Other: (] Other:

Do you find children's books are relatable to a wide range of children? THE QEU§“0N_NAERE CONSISIED OF 14 CLOSED-ENDED QUE§“ONS, WHERE PARTICiPANTS

COULD ANONYMOUSLY GHOOSE THEIR RESPONSE.

Do you think children should be able to celebrate differences within
picture books?

QO Yes O Yes

O No () No
Mayb

() Maybe () Maybe

() Other:

() Other:



Do you think picture books are important for the psychological
Do you think books can expand young child’s knowledge of the world ? development of a child?

() Other: O Maybe
() Other:



Do you think children’'s books have developed to become more
inclusive over the last few years?
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Do you find that recent children's books have eliminated stereotypical
gender roles? (i.e avoiding assigning male characters to a more
dominated profession and females to a more caring and nurturing
based role)
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What stereotypes in books have been present in books you have read in
the past?

> %

Racial stereotypes
Gender stereotypes
Cultural stereotypes
Disability stereotypes
Age stereotypes

Social-class stereotypes

U
L
U
U
U
U
U

Other:



Do you think inclusive books give children a better understanding of
other people’s experiences?

Are children’s books reflective of society?

Alexandra Penfold # Suzanne Kaufman

All Are
Welcome




RESULLS

Do you think picture books are
important for the psychological
development of a child?

35 responses

Do you think illustrations are
important in children’s books?

35 responses

® Yes

@ No
O Maybe

@ VYes
@ No
) Mayhe

Do you think books can expand
young child’s knowledge of the world
?

35 responses

@® Yes
@® Mo
& Mayl

Do you think children should have I_D ‘
the opportunity to learn about

different aspects of society from a

young age”?

35 responses

® Yes
@ No
@ Maybe




Do you find children’s books are I_D Copy
relatable to a wide range of children?

35 responses

® Yes

® No

@ Maybe

@ Most of the time

@ Yes but they're not
always accessible to
children through book
shops, school/public
libraries

Do you think inclusive books give
children a better understanding of
other people’s experiences?

35 responses

¢ Maybe

Copy



Do you find that recent children’s

ILJ Copy

books have eliminated stereotypical
gender roles? (i.e avoiding assigning

male characters to a more

dominated profession and females to
a more caring and nurturing based

role)

35 responses

® Yes

® No

@ Maybe

@ Most of the time

@ Starting to eliminate
gender stereotypes

Do children’s books have a diverse |LI Copy
range of characters that reflect
different cultural backgrounds?

35 responses

@® Yes

® No

¢ Maybe

@® Sometimes, getting
better in recent years

@ Some children’s
books do but not all

@ Yes and no. Some
books don't contain
wheelchairs etc

@ | feel that the more
classic/traditional ch...




What stereotypes in books have |L) Copy
been present in books you have read
in the past?

35 responses

Racial

o
stereotypes 14 @0%)

Gender

[
stereotypes —

Cultural

0
stereotypes 14 (40%)

Disability 8 (22.9%)
stereotypes .

Age stereotypes 18 (561.4%)

Social-class

[+]
stereotypes 1oidc0%)

0 10 20 30

Do you think children’s books include  |LJ Copy
disabled characters naturally and

casually, without it being a major part

of the plot?

35 responses

Yes 7 (20%)

No 12 (34.3%)

Maybe —14 (40%

Sometimes

Sometimes,
occasionally a t...

Some but not
many



Are children’s books reflective of |U Copy Do you think it’s important that L) Copy
children from different communities

society?
see themselves reflected in picture
35 responses
P books?
35 responses
® Yes
® No
& Maybe

® Again, | think they are
beginning to become
reflective of society,
but children are not...

@ | think they are
becoming
representative of
society

) Maybe

Z

® Sometimes




Do you think children should be able

to celebrate differences within

picture books?

35 responses
@® Yes
£ Maybe

=

Copy

Do you think children’s books have |
developed to become more inclusive
over the last few years?

35 responses

@ Yes

& Maybe

Copy



EXPIORING CHilDREN'S INCLUSIVE
ICTURE BOOKS
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CAROLYN HAWHINS

“CAROLYN HAWHKINS COVERS A
BROAD SPECTRUM. HER WORK
PRESENTS A RIGH, ARTESANAL FEEL;
HAND-CRAEIED [EITERING MiXES
WITH PRINTMAKRING, AND ANiIMAIION

AND DESIGN WORK FUSES ToeeTHER: (1@ 21~ ~
w/ E99Y + FP
'S NiCE THAT (2022) Y
w/5|€(P1n3 Less Oty ¢
,}.'l_,emmp (vash a{‘ -%6 8
MNL ResDencJ RETRES

Carolyn Hawkins: Perlinki poster )Carolyn Hawkins, 2019)




“WHEREVER POSSIBIE, | TRY. TO
EMBRACE THE IDIOSYNGRASIES
OF THE MEDIUM, [EITING THAL
GUIDE MY MARK MAKING OR
DESIGN CONGEPT™

HAWHINS (2022)

Carolyn Hawkins: Risograph print (Carolyn Hawkins, 2021)



WORK IN PROGRESS
HRSI EXPERIMENIS
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EXPERIMENTING WiTH DIGITAL COLLAGE
AND LAYERING IMAGES USING FOUND
RESEARCH AND MATERIALS

VALUE IDENTiTY, 2021
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‘MY MUM HAD
ENCOURAGED ME To KEEP A
DIARY SINGE | WAS SMALL,
BUT THIS SIOWLY
TRANSITIONED INTO ME
KREEPING A SKEICH BOOK”
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‘I WAS FASGINAIED BY THE
TRANSITION OF THE TEXT 1O
IMAGE AND IMAGE TO TEXT
AND ENDING THE WORDS
THAL COMPLMENT THE
ILLUSTRATIONS IN A PIAYFUL

WAY"



“SHAPE IS A REALLY IMPORIANT
ELEMENT FOR ME, 1 LIKE TO
SIMPLIFY WHAL [ SEE INTO
SHAPES, PATIERNS AND 100SE
LINES REEPING THINGS ROUGH,
SO IT'S NoT To0

REFNED AND STilL HAS [aIS OF
LFE IN IT”
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“WITH ITS CHUNRY BIACK
OUTLNES, WoBBLY CUT-0UTs
AND HAPPY,

BIG-NOSED FACES, ADAM
HiGTION'S ILLUSTRATIONS ARE
UNMISTAKABLY HiS OWN”

BREWER (2020)




@)

A
A

HiGTON'S REGENT INSPiRATION HAS COME FROM HiS EXPERIENGE WiTH
FATHER-HOGD- “I READ To MY ELDEST SON EVERY NiGHT AT BED TIME
AND HE IS REALLY iNT0 RiCHARD SCARRY AL THE MOMENT," ADAM SAYS

“OR AS HE CALLS HiM RiCHARD SCAR RICHARD SCARRY SCARRY
RICHARD SCARRY RICGHARD." ENAMOURED BY THE FUNNY AND
EFFORTIESS WAY iIN WHICH HiS SON TRANSIAIES EVERYDAY
OCCURRENGES AND COMMONPLAGE OBJECTS INTO HiS OWN UNiQUE
WORLD, ADAM SAYS: “IT'S SUCH A PLEASURE T0 SEE THE iMPAGCT IT
HAS ON MY SON AND WATCHING HiM LAUGH AS I READ THROUGH

IT" THIS INSPIRED ADAM'S EXPANSION OF FIGRIAN - A IONGSTANDING

CHARAGTER HE HAS DEVEIGPED SINGE 2014. - (HIGTON, 2021)
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“I EXPANDED HiM To A WiDE RANGE OF DIFFERENT
CHARACIERS,” ADAM DESCRIBES, “DiVERSIFYING
AND REPRESENTING DIFFERENT GENDER, RACE AND
CULTURAL IDENTTES BUT STill KEEPING THINGS
GENTLY PSYGHEDELG.” - (HiGTON, 2021)




WORK IN PROGRESS DIGITAL ILLUSTRATIONS

HRST EXPERIMENIS ﬂ
EXPERIMENTING WiTH CGHARACIER Cha ra C-l_e—r j— ’

DESIGN AND DEVEISPMENT FOR Akira
CHIlBREN'S BOOKS

Ha Coloul:
Charcodl
black

g

B4 )/ Skin colour
7 - Caramel ton

A
i

Frecites

Lip cotour
- Blossem pink

UNTTLED, 2021



WORK IN PROGRESS
HRST B(PERMF_I\TF

, - DESIGNING
W'\ | DEVEGPING AND EXPERIMENTING gy s ----- TF_%ANSF—RMNG
W\ | WiTH INCLUSIVE CHilBREN'S BOOK =

COVERS = EXPERIVENTING

UNTITLED, 2021



WORK IN PROGRESS

AKIRA AND THE THREE BEARS, 2021

HRSI EXPERIMENIS

-KIRA

EXPERIMENTING WiTH LAYERING
AND DIGiTAL ILLUSTRATION To
PRAGDUCE AN INCIUSIVE BOOK

Inserted Image

Layer 1

Inserted Image

Inserted Image

AKIRA AND THE THREE...

Inserted Image

Layer 5

Layer 6

Layer /

N




WORK IN PROGRESS
HRSI EXPERIMENIS

AN EXHIBIiliON IN RESPONSE
T0 MY EXPERIMENTATION TO
CHilDREN'S INGIUSIVE PICTURE
BOOKS.

A DIGITALLY IILUSTRATED BOOK COVER IN THE
FORM OF AN A2 PRINT REIATING To A REMiX OF
A GLASSIC CHilbREN'S FAIRYTALE.

AKIRA AND THE THREE BEARS, 2021




WORK IN PROGRESS
HRST EXPERIMENIS

CENTRALA WiP EXHiBiliON- DECEMBER
2021:

WORK RESPONDING To THE THEORY OF
WINDOWS, MiRRGRS AND SIIDING GLASS
DOORS. CONSISTNG OF A3 COLOURED
PRINTS AND TWO ‘IN PROGRESS’ BOOK
COVERS.

whicl
thr.z;sf;sele- the
world™

Wl finins i

——

WINDOWS AND MiRRORS, 2021

AUAIne Smims bisnop




WORK IN PROGRESS

[TTLE RED, 2024 e

THUMBNAIL SKETGHES FOR THE SE
EXPERIMENTAL PICTURE BOOK ‘[T

CLASSIC ‘LITLE RE]

D RIDING HOOD'

E RE

TING OF MY

D'- A REMiX OF THE




_ Wolf colour
Pauett

WORK IN PROGRESS ' J
SEGOND EXPERIMENIS

i & @
(blous PﬂM' ‘ .

fee

Dress texcule —

......

CHARACTER DESIGN AND DEVEIGPMENT FOR ‘[TITIE
RED' PICTURE BOOK- EXPERIMENTING WiTH A
COMBINATION OF HAND-DRAWN, DIGIiTAL AND

TEXTURAL MEDIUMS.

- Skin fexturee -Dress texturc s
Pateern desigh

[fITLE RED, 2022



WORK IN PROGRESS
SEGOND EXPERIMENIS

EXPERIMENTING AND DESIGNING THE PAGES
FOR ‘WITIE RED' USING CHARACIER THUMBNAILS
FOR REFERENGE (2022)




WORK IN PROGRESS
SEGOND EXPERIMENIS

[fITLE RED, 2022



ORK IN PROGRESS IN RESPONSE T0 THE WiP EXHTBTTION, i DISPLAYED THREE
SECOND EXPERIMENTS IILUSTRATIONS ON A4 GIGIEE PRINTS.

OUTcOME FoR THE BAAAD WORK IN ‘tITLE RED' WAS LAID 0UT ON A HANDMADE TABIE,
PROGRESS EXHIBiTiON iN MARCH T0 GiVE A MORE ‘BOOK SHELE-LIKE' AND UNFNiSHED
AESTHETIC.

2022. [iITIE RED, 2022



WORK IN PROGRESS- DEVEIOPING
A PICTURE BOOK

“I DEGIDED To TAKE FOUR
CHIIDREN'S GLASSIC FAIRYTALE
SCRIPTS (FROM BRAIHER'S GRIMM)
10 ADD AN INGIUSIVE LENS ON

MY ILLUSTRATIONS AND A MORE
MODERN OUITAKE ON THE STORY-
LINE, TARING INTO CONSIDERAIION
THE BAGKEROUND CGHARACIER
DESIGNS AND THE SEITING.”

Household tales by the Brothers Grimm

Notes: Translated by Margaret Hunf, this is the o
fairy tales and 10 legends.

Author: Jacob and Wilhelm Grimm
Published: 1384
Translator: Margaret Hunt

' Publisher: George Bell and Sons, London

Grimm's fairy tales

5 Notes: Translated by Edgar Taylor and Marian E

b’..l'_,rh Author: Jacob and Wilhelm Grimm

. XEl ¥ Translator: Edgar Taylor and Marian Edwardes
" W Published: 1876

@ Publisher: R. Meek & Co,, London



GRIMMS FAIRY. TALE
CONIROVERSY-
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Snow White, by Arthur Rackham (Grimm and Grimm, 1909).

“THESE TALES ARE NOT
POITCALLY GORRECI. THEY ARE
FULL OF SEX AND ViOLENGE: IN
SNOW WHITE, THE STEPMOIHER
ASKS FOR THE lUNGS AND LVER
OF THE LEITLE GIRL SHES JUST
SEVEN YEARS OID AND SHE'S
BEEN TAKEN INTo THE WO0ODS
BY THE HUNISMAN. THAL'S
PREITY SCARY".

(EVANS, 2014)



MARING THE SCRIPT
APPROPRIAIE:

Snow White grew up to be a beautiful child; and when she turned seven, she was just as

beautiful as hfar Stepmother. l . “i EN SURED TFI E “_L_U§[F_L A_Tj ON S
The lady sat in front of her mirror and asked: AN—D S(_}Rﬂ)TS_ W D ULD B E
APPRAPRIATE FOR THE AGE GROUP
9-8, BY EUMINATING ViOLENT
. . SCENES THAT EXGSTED WITFN THE
¢ lady was shocked, and her eyes turned red with anger. Her anger grew greater as Snow
White blossomed into a teenager. !N’i'ﬁ AL Sm UN E'-

One day, she asked her friend to take Snow White and send her away to be punished for her
beauty. The man felt sorry for Snow White and sent her onto a bus that would take her out of
the town and into the forest, to escape from the harsh punishments of her Stepmother.

“Mirror, mirror on the wall, who in this town is fairest of all!”

[t answered:

“Snow White 1s more beautiful!”
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TEXTURE, CONTRAST AND
UNEXPEGTED JUXTAPOSITIONS
OF MAIERIALS -TRAGING PAPER,
CARDBOARD, PHOIOGRAPHED
OR PHOIOCOPIED FOUND
OBJECIS, PAPER AND TORN
BOOK COVERS - ALL ADD
DRAMA 10 THE WORK -WIiTH A
CONHDENT AND
ADVENTURGUS USE OF COIOUR
AND LINE-




51?}}-F_N.Nf££'_ Wag Borpy N FLPrHtE.%\J (AME
o LONDON 4o S/{Z.ml.-q ART amd Has Lem WO RKimY
there af o Frudawe DestcNgRond LLvSTRATR

EVeR Cona GRADVATING {«-ntwﬂohuuu.p R
im 195G, St L

HAS WoRKed FoR o diveRse oF CLreNTs
INTERNATOONAMY, DIViDING hn TiMe Lehwaon HER
Rooks and SELF-CENERATED PROTECTS | anel comMYReIAL
WL STRA TN Grvrwnisdoena

RER clients inedude: 1 New 1IRkEF)PEHCU|N

BoeKS, FaDeR and FaBeR, TATE MiDERN TATE BRitawm
The \icteRia ana k1BeRE muS EvM, BBC WeRIDWIDE,

ReN ARAD, VSSEY MIYAKE, The New YeRk Times annd
tha ReYAL Mail_ S 4uan adae WRitTen i
ILLYSTRATED o NuMBER .fcmnktn}eukr \Jru'ok
HANE BrEN ‘Arad 1n MANY | ANGY A GES.

j]/"u das Yo N SeveRed INTERNAT N AL AWARD (

m&dwv} TwW\CE f»uwg e OVER ALL WINNER
the VeedeRia wnd ALBerr Mustum JJlestendion AWGRD
and o D & AD Pencrls.
HeR wikk han frem exhBiyed imvents I ARorN)
the WoRLD tae wﬁlm} e \Jit“rkl‘t o FLRERT
MUSEVN Lendin TATE MDERN Liadem T NATUNAL
LABRARY Lomdon, L'ART ALA PACGE, Pukis, CALERIE
ANATONE, PuRis CALSeRis d'ARTE MadERNA, Rulgme,
St RIBLISTECA NACIONAL, Madvd, KATINA H ART
MUSEUM New YeRK Al DAIMARY MySEuM, Tok Yo
Th K0T0 15eTAN fhmntmm ood ManNY chhana,
Bt han bem c memBeR oF AG\ Aima 1 000.

Fanelli, S. (n.d.). sara fanelli. [online] www.sarafanelli.com. Available at: http://www.sarafanelli.com/docs/bg01.html#.
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[UKE BESIT

[UKE BEST PRADUGES IMAGES FOR HiS
CLENTS SUCH AS THE NEW YORK TIMES,
WELLCOME COLLEGTiON AND THE GUARDIAN.
BEST HAS COLLABORAIED ON PROJECIS
SUGH AS WORKING WiTH UCLH AND
WHITEGHAPEL HOSPITAL ON THEIR INTERIORS
FOR CHIlDREN'S WARDS.




[UKE BEST

PEEPSHOW COLLECTIVE- ‘HOW WE GOT T0
NOW’

“THE SHOW WAS To BE ABOUT HOW IDEAS ARE
FORMED AND HOW EVERYDAY SIMPLE INVENTIONS
AEFECT OUR WORLD GUITURALLY, SOCIALLY AND
POLTiCALLY. THE IDEA OF A COLLAGED AESTHETIC MEANT
WE COULD SHOW HOW THE DEVEIOPMENT OF IDEAS
CAN BE FRAGMENTED AND MADE FROM A NUMBER
OF SOURCES. THE GLENT (NUTOPIA PRGDUCTION) LiKED
THIS IDEA AND ALS0 THE FAST THAL I WORKED AS AN
EDITORIAL ILLUSTRAIOR, MEANING 1 COULD TURN NEW
SUBJEGT MATTER INTO ViSUAL IDEAS QUICKLY"

- UKE BEST (GAMBERWELL, 2019)

Camberwell (2019). Luke B illustrad eaching 'f
and his Emmy Award % ' jg*
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BEST USES COLLAGE, BOTH
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[EARNING& DEVEIGPING
PHOIOSHOP SHILLS

Fiter 3D View Window Help - & Mar 24, Wed 16:09
Adobe Photoshop 2020
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o ol e Little pig had finished building his house
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The smallest piggy walked through the .,
backstreets of the town where he found som[8
old bricks amongst some rubbish.

There was a rustle coming from the bin,
followed by a large bushy tail swooshmg
around the top of the bin.
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