My work not only considers identity politics and critical race theory
...rather it explores the ways in which | can use the qualities of

Blackness to have conversations about any other subject.

Great-ish: The Gaslighting of a Nation
Moving image, 10 minutes
(2020)
www.fvu.co.uk/watch/great-ish



| WAS CHRISTENED AT A CHURCH IN ASTON,
FORMERLY KNOWN AS, MANSFIELD ROAD
CHURCH; PART OF AN INTERNATIONAL
PENTECOSTAL DENOMINATION BY THE NAME
OF CHURCH OF GOD OF PROPHECY. HERE,
MY FATHER WAS THE ASSISTANT PASTOR
AND MY MOTHER, THE CHURCH CLERK/
ADMINISTRATOR AND SUNDAY SCHOOL
TEACHER. WITH MUCH INTERSECTIONALITY,
MY CULTURE WAS FORMED FROM A
COMBINATION OF A FIRST- AND SECOND-
GENERATION CARIBBEAN COMMUNITY
ALONG WITH A BIBLICALLY BASED
FOUNDATION THAT EMPHASISED DISCIPLINE,
DEDICATION, FAITH AND PASSION,

A personal account of

VBEILN

within art education
By De’Anne Crooks

oy

FIGURE 31

THE ENVIRONMENTS
THAT EMDIN LISTS

E PREDOMINANTLY

’. THIS IDEA THAT
ANISED AND/ OR

PACES CULTIVATE
mm,emc AND INNOVATIVE

imaging

WAYS OF ENGAGEMENT
IS NOT LOST ON ME
BECAUSE THESE SPACES

5Nov 2016 | Do HAVE BEEN MY PRIMAL
dispasition. Christopher Emdin has a TED talk called Teach teachers how 1o
My frame of reference plays a huge part in my teaching of art, as seen create magic. During this TED talk, Emdin describes spaces that culthvate s PACES 0 F c U LTU R E A N D
i the work of one of my GCSE students who's overarching coursework successhul educators:
theme is " Spon [Iisu ] His I‘H of refes Korean student
m:“‘ iek it m - mr::I:mln:::m “The folks who. ... . got proper preparation in teaching. . . . by virtue of just -" .‘ 3 UPBRl NGI NG'
bt my mmmllnn aﬁh thee work o!sla:k artists such as Donadd being in the same spaces of those who engage. Guess where thase places -
Radney and the curatarial wark of tan Sergent allowed me to develop my are? Barber shops, rap concerts, and most importantly, in the black church,
student’s wnderstanding of political art in a way that is unigue to my own And Pve been framing this idea called Pentecastal pedagogy.” (Emdin, 2013)

A personal account of Being within art education
A3 printed manifesto on sugar paper
(2019)
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Today | read the riism article featused in the st isue of the m
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A chance to show how brilliant they are S respect and dignity too much to ask for?
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It’s criminal really
Digital board
(2020)



USING ART EDUCATIONTO
HAVE DIFFICULT CONVERSATIONS
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The wse of the teom “Black bodies” in this teat s used
i refivenice 16 the Bliogical and physical prisence of

1t st be: wat 1he
use-of this term in scume contexts can disregard the
hiurmanity and porsonabie sttributes of the indlvidis]
I Ehis contest, Dodies explicitly refers o the
biglogical i in relarien 1o

In the miedia can fuel bias... Scientists belleve that
ErEOtypas N BUrerdl Warve d BUrDOLE Because
chusiering peopie knto groups with expected

traits hefo us mavigate the warld without being
overwhialemod by infoematien” (Deulia, 2018) it
seientificalfy mote convenient to chuster prople
bt hw Truly devastating are the

experiences of Biack persons. The experience of Black
persons in Beitaln & & unigee one. Contedualised
aceurataly in the tert Natives: Raco and class in the
ruins of gmpire " ihe Britiuh Nationaty At 4
surtius of Acts thaet were passed from 1962 antardi,.
Britich Caribboans had came to leam that they were
Indieed seeand-class citizens . cur very edstence hew

conseguences of canvenience In healthcare? One:
of the most significant cantributions made towards
the disrugard for Black Bodis i healthoane i bias
Several ingenviews {iranscripts can be found via
oyt and reforencis pagel condinm juit how

WS N A 3 probio m_atter ot d
Feélped build she National Health Service... we were
mo longer neededio further use to capital” |Aksla,
2018] This notion that Black pe-ople ane not British
continuéd Lo perpetrate the wotial infrastructioe snd,
ity Emgornantly, IHMIE @ the wiry in wn:cn slau

g in favour of and
mnonwum biayes tan be and have been. The
Eisch s duly and

in 2 staggermg amount of cases, experiences n
hesliheare have labelled Black people a3 hodies
nat prioritised. Unconscious biases ane often
informed by the media and other Information that
SubeASCOY Cultivtes henher inferens and
P t

peogle serices.
comsiared 1o be the mast vitsl pablic service 1 the
goneral d

i

hospital services eontoee ta dis
patSents and stadl,

‘{1 don't see colour] . grounded in the ides that
colour itsedl is nngathve. rather than the associatiens
that have been farted upan it” {Akala, 2018] The
asseciationy forced wpon colour ultimately feeds
i uncanseous biases, Dedining and unpacking
uRConLEGUs B can dppesr complex bul The

e bistes wishin
Gocal s that of the nrses guide recently withdraws
ale thirir Bick [nate that thi s

being Lol in some spacas]. A Book pubilished by
established examination baard and publishers,
Peasson, suggested that Traimes nurses and docton
address pain tolerance accarding to the ethnicity of
the patient. Tim Bosk. prasident of the campany’s
giohal {3, BAC. 200 7).

for this wildly problematic mmnfnmmmubuk

expliit defination of bias 15 “the action of
or opposing 3 particular persan or thing in an unfalr
waty, because of allpeing persenal spinion; i
Influence your judgment” {Camibridge Dictionary.
2020} the unconacicus action of bias mpkies an
unawareness of bias, further explained as persanal

The Ind had anem\.

within the prychi of readers; d!wlnmgblam
aned i & rumbeer of csts, rewulting in the deaths of
Biack patients due 1o the neglect of hospital healtn
professionals. Arguably an error of this magnitude
should have been addrrssnd with a recal of

each book ement of the.

opinions that ‘soerate at 4 bevel befow
and withgut intentignal controd {Institute for
healthcare Improvement, 2017)

e b mane ol
about ethiic groups wha ane partreyed
unbirccnimnbly. thi negative depErtion of mingetiog

Inforration as refiabde best. I an astemps to rectify
o pattern of miseducation, | accepted an invdtation
ta lewd a lecture relative to Black Histary Menth
fram Training and Desiapmant Mansger, Racha!
Smith, gt the Birmingham Women's and Children’s
NHS Faundation Trust (BAWCNFT]
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von mmn %0 communicate, Mw m-nzndm have
this wihat a0 the impé of this
. Wil you are ¥ ehesti questions
and thinking Aot the contextual factors asseciated with the
space and organisation you are working with, it cruclal to
@0 cormier linguage and frame of reference. You may not
now yeur ssdinnce in advance of your sgssion and so
1 | hefpdisl to consider all posiible demographics and groups
af pesple. No master what your suject marter is, @l as il
you have 3 diverse range of individuals in that rom, your
wantent should consider the peripectives of Black, Asian snd
minarity othaic prrsons, LGETOHs persons, wimen, non:
binary and gender non-conforming individuals, persons wah
ebyiical; menal dabilities, loarning dfcubtles, religiow pd
‘that ane nat . persons
from scontmic o
porians, i name a fow.

advertived the event &% & leclure,

T issaie with this i5 shat the vary definision
of and connotations ttachid 1o the term
Fecturn imples that | would be vertically
transmitting Indormarion down fo my
aedience from a position of authority, which
I maery chses, leavos 6o room for debate

o dialogue. 5o how do we have an effective
iatogiee about race, biss and healthan
uiting aet?

HAVE DIFFICULT
CONVERSATIONS

and

i Py experiange, theri T na claar rule Book o recipd Tor how
o have effective
surrounding identity politics. In many cases, mmcmne
dictanes thi contant baing disgussed. Whits aumeous
sociologhts and academics have written about the ‘art of
comversation, mary a7 10 explone how rt can be i to
enhance the experienoes and create a mone inchusive dialogue;
diveloping 0 educational enviranment for both educatar

Deba

Dialogue

L Lise art a3 a starting paint and vehicle for communication

Wie are aften inundated with information; statistics and facts presened as bange blocks of taxt {samething
paralled v the very text you are engaging with now], This £sn desensitioe and deter peapie fram mm.lrx

with crucial anfoarmation, Beganiing

B dRCouTIe Aot race usng blacks of test o excerpty from books can

be harmiul to the purpose and progress of wour workshop or Bectune and it ks key to remember that you are
# Creative, which mans yoau hive 5 unique AbSty to get this mformntion atross. This does noT mean thay

boaks and tawts are ROE necessang they are, but perhaps introduce them later on and,/'ar present them asart.

Iy cose, | aleacly had paintings that explared Black Brisish hissory, 50 | used an image of ane of my awn

tengs a5 the basis for The

faar this. paitnt ity. carme froen A Boodk |

d o

this text as witad to und # the

read by Aend Eddo-Lodige. |

lecture but the painting refmagined seeme of Eddo-Lodgu's poims and prisented them visusly,

i Create judgement-free spaces and a tultune of forghveness and humilsy

[t 1he best of your sbility

Creating ucgemend-free spaces i shays going 1o e challenging. mastly because you cannot contred the
sctions of gthers and are unable 10 pre-empt whal somebody may Ly, Whilst you cannot guarantee that s
spoce i3 judgment-free o safe for o8, it can help 10, 35 0 group, establish some cpictations of etiquetie; less
favpurably knawn a5 Eround Fules’ in mry tale a5 an sducatar I'ae lgaemed that €reating 1hese eXpoELAnGNs
of etiquette shoulrl be cotective; |~nnrd iy the group of peaple you are working with as rules work best

when thry

Invobeed in the dialogue,

langunge used in

e e, B0 withaut knawing haw B 3ay of ta avthing carrectly, It i

resist the urge £ judge and dismiss one anather,

ES Listen moee than you talk

anid student, Haliday Phillips afen ads hersell angaging e
-| I dieficult convenations, particuliary on the topic of race.
Regarding conversations of race, Phillips recently wiote *is
debate atways the best way? Dialogue is often my pe
Wy — i EoOperative, two-way canwversation where the goal
5 L an builg (Pl

S —

s pipien

[£ adlee boflees that *...

then act a5 e hoted everybordy
- -n e are 3l for ouf achans and the
d 0 the should reflect i hasise that we

e this position that we shauld

this warkd that we lve in,

this warld in which every comversation has the: patential

1o devalve into an Argument..

wi e ok polarised,

we are more divided, than we ever have been in history.

Whe'res s Hkely 0 compromise, which means we're

ot

Usparing o Bach other.. A cmmmn rwunﬁ # batance

2 I ath difference
.einw and having & debote, Creating an Mmeiphire ready

ngthe -

mh\ w!lo'i! khﬁl hwn\te. imlﬂ A5 -1&&»&:

for diziogue a5 Opposed to debate can be difficalt in a setting
thit s labeBed as & becture or seménar, a3 was the case for my
ik at 1he BWCNFT. Oirse 0f vy mererrs hane wars, thaat | st

BEEpiiiiiiiiieanienes

EI= Wihitst there | far using ary

= huve ditficult conversations, | have found that using u-etnllawlnu‘x
ruls fin addition to Phillips’ sdvice of dixlogue being greater than
debate 3nd planning for marginaiised frames of reference] a2 2 gulde
o an inclusive, dynamic and respectiul eachange efective:

£ pasiien of uthoriy wil
= withau

f Estening

topics, i e profoundly important.

Mtulr'\c In;puuihak iitend 1o educite aboist, tough

(1111

Sometimes Because we are asked to teach, lecture or lead & semines ar workshop, cur role and
respoasibiRy i that space becomos ANFGRTIE And sel-cantred. W mistain our position a5 2 faciltator and
 act a3 an authoritative figure In that space. The lssue with leading or guiding from an authorisative and
héerarchal positian is that we add further space between ourselves and the audiente; slowing down and
sOmETiMes even prevonting the bullding of a rappart or 3 retationship shapethar. Dircussing 2 tapic froma

ke it
appearing udgmental

difficult to kave Abaut topics sweh as rate

Marihig
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%-i: Wﬂmen s and Chil Idren
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Black History Month

the Birmingham

ey sudienoa, It felt impartant to Rrst understard and cbserve the

This codlsboration with the Biomingham
Woemen's and Children's NS
Foundation Trugl, wis inggnded 1o be
af the

wary in whic h prophe, that | would be tatking with, think, uncaver
and infer. | attempted this via the redacted newspapes activity,

and it proved to be effectbve for & number of reascns. Onve of the
moet highlighted reasans was that, in this contest and space, iy

between beaithcare professionabi and
BAME individuals; fitking within the

of course more comlorable intevacting with eath

A than thiy were & strasger [me} amd 5 it fols iInportant to

thermatic calendarisd event of UK Blatk
Hisgory Aonth, But the extnt 1o which

et participants ta focus an their s to the speaker,
‘wihich i lectures snd sensinars, most people se familiar with
daing This al a culture of which,

wffiective and dynamic art engagement
£ prELem oocuns mostly durng the
of artist and commaunity;

meawing within ard besyand relatianal
sesthetics.
*,the anisy
actively seeks
a relatanship
with the gublle
and attempts

Gilnlen, 1998
In my atternpt

b only my knawledge 0t the fime, was gaing 1o be the working
atmoiphene of the diy. Much of my obfectives for that lectune was
implied during the first task; the mast pertinent objective being

e e of collective knowledge
and experiences to g solutions,
aibelt through what seemed to be
o trivial ice-braaker task, | worked
with apgrowimatety S0 NHS staff;
#1 working in different sub sectars
af tha healthcare syctem inchiding
sdminsiration, manasgement

sod pandiatesgians; it sheuld b
oted that the Chief euecutive of
e Trust was sho fo sttendance.
Each p:lmnnam s jobs ke became

10 engage the pubiic (my audience)

in i disdogro, | adopted the role of
the arist but using st to infarm and
ignite distogue. Defore any detalled
introduction or explanation of why the
foflawing fask was relevant, | bagan
with am approach that can be seen

1 woak in arallel to the model of

mare

bt

ked that, in the

samme groups, they fot down any wﬂnumsldlwws wviews that
thary hare hiag aout patients. To sk this of people: professionals

in thesir place of work, was daring, This onfy worked because the
sudience felt that they were in 8 judgement-free space, L spatific
purpose and value in the activity and saw 2 senior member of

theis maragement ::am alsa ngage in the tash. Using two, brief

trae oy onling

fipped learming, Prowidin

N headlines a5 the e,
my audience began by attemating to
uncover the removed detads of wach
artscle; working im graups, th BWONFT
staff responded enthusiatically and
Auigkly; trying b piece Togesher these
amended newspaper pages. Going ino
@ space where | was not familiar with

and references

LT T T

- | Mcllmaﬂ:ﬂ" Available at:
=1 LS o
=] i mmmuzﬂmmol
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, i this

contest, it was mare about the approgristeness of the content, the
dgliurry and the discorming of profiessiangl prsiions that resuhed

in what has been described as a dynamic lecture. | personally

fied vhan the lecture was in [ 0 weerlkhen Bocause it funcrioned
maskly on the interaction of my audience who wore alsa nat an
audlere but wire in fact my collaborators. Withous the resparmses
Tecm thi conarcasTsial snd oo biases actvity, the rest of the
waorkshop would hawe been void, Trying 10 address the definitson
and consequaences of unconicious bises could only Rave been dong
through coliaberation because it ls a flaw within humanity and both
mrgsetf and the NES s1aff ace o humans; it is 2 collective issue and
muaking It cledd That 1, 3 th puest speatns, alio havn uekorcais
Wiases that need 1o be sddressed removed any notions that | am
btter or besy vulnarable 10 mking mistikes tham ry pareipsnts.
|learnt very quickly that pecple, espedally ndules, ase afraid of

and
o N'HS Foundation 1"1-11st

Collaborative disteommis from warking with BOM:
bitosAfheraoyiapur i eom.

Mase Than Medicing” a lecture for Black History
Month at the Queen Elizabeth

Mesipital;

[ 4R

Website and links to other work and social media:
W N Craoka oM

Franseripts from interviews. with Black wamen for
BOM colisboratian:

bitoatfdr ive. goole.com,
Iy-exginpg viSIFOWOS

S P DN
o i pgh

* kala, [2088) Natives: empire and chass, Londan:
~ Two resds

= Cambridge dicianary Avaliabile at: (Tl
ipnary.cambridge pup/distionaryenghsh/bins
Actessed 20 miy 2020)

De Bruyne, P & Gielen, P Ex al (1998} Community
Art: The palitics of trespassing. m:
Antennee

LT

Devin, H. Uncorrcious bias; what s it and can i

The Black Experience
A2 folded zine
(2020)

Hidlli, . [2ER5) 10 ways b hiree & better conweriation
|w:||:o] Avpilabile 2 bipo e w e cos {
bogdive 10 wen 1o hive o bets
Aceessed 21 June 2020(

Philigs, H, (2020} Debag vs nmgwnmm M.unlu
s rog LR RIT i
[Aceessed 30 Fune 20007

IHE multimedia team, Heow o reducn implict m:s
Avadtatile at: bop/ e prilgm
o5 rediyc Lidi [Aceessed 2omwzoaul

Morssgn, T, [2017) Qeigin of others, London: Harvand
Unfversity Press

Sini, K. [2047) Pusilisher apologises for ‘racat’ text in
medical bock” Avnilabbe a1
e Da €
2020]

ding- 1657553 [Accessed 28 May

Blidsiiioiie

Making MEStakes AN EVEN MOfE APPINENY, having their
mistakirs seen by peers. Enforcing snomymity when

writing dewn personal canscious biases and admirting
that 1 too have previowussy had consciously ignornt and

attending hospitats

1 i evident Ehat unconscious Blases can Be and fus been
Rarmiul and, in some cases, dotrimental te patients.

and I reafity, negathve bisses an

AF g we alt AT sddvess @ society, During this

unkgnsiouily negathat thoughts and feelings was crudsl
1o devioping an appeopriate working atmosphee.

¥ Guickdy adopred

and mhabwnﬂve umiform that recrisited pedagogical

approeches and tchaigoes in order 10 have 3 simplo
comersation about a complex sue.

Girmingham Open Meda heid their
seclaimed grsccology-thermed
wnhibition ‘Herstory” in Agril of
2020, Although, on the surface,
BOM apgpeass 10 be 3 small gaiary
space, the metaphysical space thae
BOM stcupy Through sutfeach,
community work and collabartive
curstorisl programs ks astounding. The
organisation works diffanently 1o many
ather art spaces. Much of B0M's work
combines art. science o
Taguther but iho real valug 5o what
BOM B, a5 an argankatian, is the
ares in which they choose to disouss
and hew they choase to discuss it A
= ey eeample of this was their work

Tagethemess and education fram
1hc sxaff that raally wnites the work
being presented. Duning the weekly
e g5 Bitwiten) SuF MA Arts
Educarion Practices course and the
Engagement Producer, Chioe Lawson,
we eploned it bhand
wnd purpose for the exhibition, but
et dlaguased Tunclamintal
igaltery and exhibition practices;
uphoiding & cultune of education and.
cemmuniry.

-z with graserood erganiation Cysters,

The exhibition that tack place during
My collabaration with DOM was the
Herstory project curated by Louise
Latter. & proect that thoroughty
weniidured the relaticnship betwean
g= wamen, people who menstruate and
=  their gynaecological healith. BOM
=1 caretully and precisely sddness ansas
i: that are pertinent, relevant nd
carghully consides gendar identity
and sociclogicat positions. Much of
the atmosphere ot BOM ind:
& progeesivi and prafessianal
set-up but It & the yeaming for

I ririgen 10 the exhabition, |
colisborated with pubc text atist
and educatos, Sam Edward, 10 ceste
B MoVing iMARe pErce That anipliflod
the upellem:l:s of Black wamen who
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i thanks and considerations to

had negative expesiences with their
healthtare and healthcare gronaders.
This wad an arga very close 1o
vy heart, making the research
wery chaenging, In collecting tha
testimoniats from Black women in
elose prowsenity ta M, | madi It 8
prigeity to valu the anormymity and
arivacy of these women, to express
their stoeies with sccuracy and
sensithity and to noe allow what |
‘i hearing to affict my owen mental
welibging; this was particulaty
difficult. What Sam and § created
formed some intern conflcts and
unched comessatians with Chioe
shout cantext and apprapristeness
1t bgcame qvident that wi needed
1o factar in the eborts of the KHS
Fealth warkers during thi Cavid-19
pandeenic, in relation 1o cur artwerk.
but this baught into question cur
Enitial peopext purpoie; whith wis
to amplify the often-sienced voces
o Black women and non-binsny
heatihcase. To b eaplicitly
tramsparont, | do nat feel i if 1 did
any af the pforemantianesd beitfiamby,
This Is something | have roflected
wupan i vy critical evalustian (CE
oA b Ryt Wi SEGEnE and
references page)
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Rachael Smith and the WHS Foundation Trust; a genuine pleasure
o wart with, Cathy Wade and Chige Lawsan for giving me the

to work: with

sp.
Chelsea Gordon for har constant support and motivation,

_135’ De’Anne Crooks

s BOM, and
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in collaboration with Colette Walsh

Wihen sl‘-nrmg same af Watsh and £ develogment of Climate Refugees Today, an esteamed peer and
friend, Larissa Shaw commented “How can we contribute 1o mindful making that's reflective of being
glabally conscious and ecologically mindlul? .. How does this exist as guideiines for practice cutside of

one madule” (Shaw, 2020). This was a eritical question for me, particulardy because this has been more

than an assignmaent for me; challenging me fo be accountable for my words, my art and my pedagogy.
Baing glabally conseinus is anly hall of the re sibility and as an dy r, vy ability 1o be
wcologically mandful shoutd marry my ehligations ta have a soclal practioe. To answer Shaw's question,
e Interactive map was proposed a5 a way to allow this

accumulation of art and the clirmate migrant experience

o eudst cutside of the modube; wsing my experience

s & graphic designer 10 Navigate a working resource

that could be updated after and beyond an awignment

deadine.

Ansthetically, Watsh and | were committed to keeping

the design clean and simple a3 to not draw any amention

away from the artwark that had been submitted.

Throughout this project, Walsh and | used a shared -
gocghe document 10 research, drchivie and analyse the alorementioned artisrs we weie interested in
cantacting. Cur hope was 1o present our findings Inan !'\BEII\E manmer that did the artwork justice
whilst keeping in therne with th g of the Sl social media presence, As
A creative, it is tempting to centre my own aesthetic preferences and graphic mput but this outoome
was ¥ @ wistent #ves a5 well a5 iy cwn wokce and 5o we decided
e dirnply s & hand tracing of Hajime 's map was
deliberately chosen as it & represents 3 mare accurate dup-muo(ngwhv both in scate and
Jocation, than many ather maps; maps which inflate certain continents for politeal and religious

Climate migrants

1t bs exucial to firtly outline my intentions for
this project, which in fact hopes to live beyond
the title of a ‘project’, This work aims to act as a
starting poent for how we can use art education
{in its broadest definition) to navigate global
issues and the dialogue around it. In doing this, |
must first acknowledge that en many occasions,
Britesh ciflzens, myself included, take it upan
themsehes to address a global ssue and neghect
their positson as a western individual; along with
the western gare. Through this western gaze,
many of us sew these issues as an external cause
that will ignite some sense of self-gratification
through our intervention; & savicur comiplex if
oo will, Aned whilst wa recognise ourselves as
separate and untouched by this issue, we still
continue 1o place our vaices and perspeciives
31 the forefront of this conversation; despite it
baoing an lssue that we are privileged encugh
not to experience. “The disappearance of local
kniowledge through s interaction with the
dominant western knowledge takes place at
rrany leveks. modern knowledge systems s
themselves codonising.” (Shiva, 1999} The visibdity
of knowiedje and experience is then removed
from thase directly affected and replaced with
the western frame of reference. It is with this
i mind that | am attentive in how | address the
Imcreasing number of cdimate migrants worldwide.

* vandana Shiva upholds this premise furthes
by unpacking the ways (n which wie navigate
knowiedge and still, whilst anempting to be

- progressive and empathetic, we reach out from

| # place where we assume and perpetrate the

- mation thit our position is dominant, mere

- developed. *. the dominant system _is associated
with @ set of walues based on power which
emerged with the rise of commercial capitalisrm®
(5hiva, 1939} Capitakisa along with many athes
elements ensbles this monoculture, including
language. Language has been a critical part of this

| project because there are warious connotations
linkesd to the word refugee and similarly with the
ward migrant. Our indtial use af the term refuges

- s with the understanding that a ‘cimate
refuges is often wsed to describe peaple wha will

and the Western gage

COLLABORATION

This was a project initialty birthed by a working
callaboration with Tate Liverpool. This developing

with the uded a
(ham(e to respond to the work of Mishail Karikis
chivities and s

zmat opportunity to use art as a focal point

for discussing clemate change, Working with arn
historian and educator, Colette Waksh, we planned
g incorporate aspects of performance and

have to meve in the future die to these climate
changes.. (lores, 2016) and appaars mastly

In thie beanding of i social media presence,
Althaugh after much discowrse, my declsion to
use the term climate migrant throughout this text
came from the teat Vialent bonders, where the

© author writes *...the term refugee, a5 defined by

the United Nations Convention on Refugees, is
liméted to somecas wha flees political, racial, of
ethaic persecution, not emironmeentsl changes.”
[Fones, 2016) Understanding that *.. climate
change will pot atfect the entiee world equaily’
Haornes, 2016) it was important to recognise that
Framae of reference is significant to tackiing ghobal
concarns; particularly recognising the implicit and
enplicit influences of the west. The explicit heing
that in many cases, the west ane rasponsible for
much of the dsmage done in the et and global
sanith, The implicit being how the west colonise:

the avenues and communication channels veed to -

prosent issues affecting the global south. In many
scenarios, the western gaze includes indraduals
and groups of people presenting topics through
thais eyes as opposed to highlighting the voices
of thote who sre attually experiencing the global
Issue. As & porson boen in Britain, having only
squdied in British inswutions and whose only
fuerit language is Englich, my presence and voice
in this project showld be highly Imelevant. For the
purpose of this text, much of my commentary

is on the use of art sducation as opgosed to

th elimate migrant expesence itself, This is in
artempt to provent my ideats and porspectives
dominating the narrative, as is often dane by
western persans, even thaugh my intention muv
well be i rtediy ralse

encourage disloeue.

USING ART EDUCATION
10 ADDRESS CLOBAL CONCERNS

1. Use art as a starting podnt/ vehicle of information

I each of my works regarding the wes of art education, thiz point ranks as number 1. It can often seem so

odvious Becawse it is thave right in front of you; it in the title on the front page. And in many cases, the most

arverlooked resolution is usuaily the most appropriste one. Whether it be tackiing global concerns of haning

difficult v about

topkcs, using art ed

regpuires the wrr of @t ltself, Whitst

the rap and the arist responses served a5 an Implicit use of ar1 pedagogy. it was ll\e- explicit incluzion of
h Rt !

art created about the o

hange that was so simple

et effective. At as a starting Dn-m counteracts thee surges of overwhelming text wie can sometimes come.
into contact with (something like this véry text you are curmently reading ). Test and literature are vital to owr

aworall educanon and the progresshon of our soclety but there are also mone inclusive, acoessible and creative.

Wiy 10 present the 30me content, And artist edueators have o unique way of rélaying content creativly,

2. Consider the perspectives and vaices of who you claim to represent

When using art education

the liest three ich

ane 33 follows:

“rmy | patronising and trivialising [He of sthers For the sake of o project?, “ts my voice the kudest in this
conversation?’ and ‘Do these concerned even wanif need me to represent them?', If after some hanest
reflection, you are answering ‘yes” 1o army/all of the fiest two guestions then your aim of using art education

o tackle a global conoerm is actually the centring of your

and not that of

and vulnerable people. In the first instance, it i crucial to know whether this work is sbout you and the
elevation of your practice or about a real global kssue. The last guestion can be hard to answer depending
o0 thie proximity between you and those cancemed, but it still possible ko use this questian 1o analyse your

_agendas | with a spocific colous theme, reflective of the colours used on the @2
Instagram page.

a5 3 western

o Paul e Bruyne and Pascal Gielen's Community Art: The
palitics of tr!msilnu.&ehn discusses an accasion where an arfist created artwork about the

problems

o refugess, ilbegal immigrants and other stateless people.” (Glelen, 1008) Gielan poes anto explain that an

ilegal immigr

found Essue with the artist™s work; This immigrant thought that his cause, and that of his
cOMmpanions, were 101 taken being sesiousty’ (Gielen, 1998), The text goes oo explore what happens when

art travels beyond the foor gablery walls and interacts with its community. This Is key when making art that

wou considor represants the volce(s) of others.

3. Consider diverse formats that are accessible for viewing

Acknowledging that |t can be difficult and

1o make vl

gogy Into the gallery space and carry aut &
series of workshaps that allowed climate migrants
o share their experiences dirsctly with an
audienca through the medium of art. The objective
wis t0 then encourage paricipants 1o respond to
wach plece of art as & way of exchanging thoughts
-and feetings surrounding clmate change. Due 1o
the Covid-19 pandemic, Tate Liverpsol was forced
to close temporarily and the propased workshag
that Waksh and | had developed in respande 1o
~Karikis' work was postponed. This inevitable and
unpredictable work) event steered o project in
awery different direction. Speaking with my peer,
Dwe realised that we still very much wanted to
challenge this global concern and use art education
o do i, but the mammoth question that hovered
over aur heads was "how?, After reflecting on

- gur initial plan, we realised that in not having &

budget, it would be wholly unethical 1o ask each
_chimate migrant 1o wolumteer their art and time,
Staying accountable ta our goal af giving space to
herse directly saperiendng or in praximity of thess
issues was vital, and 50 our project continued to
wvolve, After much deliberation and consultaticn
with our tulor and peers, Walsh and | iecognised
that in our attempt to collate a5 much nesearch as
“iwe-could about The climate migrant experience.

art tackle global errd inan and
decentred manner. n collating data, researching
and contacting artists, navigating a social media
presence and developing the map, we came across
saime much-expectid hurdles. What followsed

was the process of some enthusiastic but naive
dearching of statisnics. My aim hese was to find a
set figure of dimate migrants around the world;
1his was an impossible ask and a clear example of
haovw my wiestern frame of reference was intedfering
with this ghobal [ssue, By atternpling to reduce the
el ate migrant expesence down to numbers, thers
was a danger of me sensationalising this sue by
i SEAtistics Lo shock rather than engage my
avdisnce. The figures are never going to be seatic
because cimate change is developing ard therefore
the number of migrants it increasing regularty. | atso
tad to ask myself the question how imgactiul b

the sharing of these figures?”, | dscussed this with

.y peer and tutar and was righthy encouraged to
“consider mone effective content, The direction of

imag content changid wery quickly and we pursued
artwork that visually captured and discussed clmate

~charge and thi climate-Induced migration. Walsh

mesearched and selected most of the artists and
swhilst she is weell versed and qualified 10 judge and

“aralyse art, her only deciding factors for selecting

work was that the art work should explicitly be
“about climate change oefand elimate-induced

 there was na central and 5 for
people 1o acoas. We immediately acknowbedged

- that no sole ressurce that we would create could

be completely accessible and inclusive as we as
WA students had our own lmdtations of skil,
knowledge and money. Something closs ta ideal
would be in the form of a map; a digital map that
witien clitked, a wortd of information, art and
resources would open up and present an accurate
an authentic sccount of climate-induced migration.
“This map would Incorporate more than just facts

and figures ard at jts core veflect upon how we use)

RESQURCE®

and references

the artist has experiences
with the consequential TaCLess surrounding climate
“change. I an attempt to rmove our artistic

taste, preferences, biases and westem gaze and
(wesoe fram this praject, we inchuded the fantastic
work of the following artists: Rejin Leys, Warsan

“Skire, Allson Janae Hamilton, lustin Guariglia,

Heni Effend, Lucy & George Orta, Hashim Taeeh,
‘Otcbong Nkanga, Sarabel Santos, Emily Coctiett,
“Hermanin bosel Hack, 0o Huder, John Akomfrah

Wik and bnks to other work sod socisl medss
oA oL Toakycom

Clinane refugees Tediy sacial media:
it/ instantam com/cématirstugee stodes.

dor used to collate artists and share notes
Between Colette Walsh and Defnae Crooks:
LHIOE3 LB CHIS TG L A0S
HELE Oevow

ARTIESTS INVOLVED IN THE DIGITAL MAP

limGeeBad

Googke maps [ortists in focus edition] crested by
Codtte Walsh:
Fithl

googl
L--;anuvs«_mammmm
558 a1 mids :!T(!fnw.\’u. .Klih K
afal

De Bruyne, P. & Glefen, Pt {1593) Convmunity art:
Tha politics af tespassing, Amstordam : Amennsg

Jonas, B {2016) Vislent Borders; Refugees and the
Bight to Move, London: Verso Books

Wilson, A Al schoots shauld be art schools’, Avail-
.mlc at: mtns f.M-wm::u angukfartfartwarks/
1 ookt 4774

LEANME OCONNGS!

Bany of the artists wene accommodating.
fortheoming and friendly to 1oy the least, but
undarstandably, this may nat always be the
cade, Adtists whi were willing to have their
work shared on cur soclal media page
(Esimperelugeesioday on Instagram) were
nat all so willing to be a past of the map, This
was a significant learning experience for me
&1 1 came o undesstand that having your work
shared and particlpating in a project are two
wery different asks, Az an armist avesell | was
able to emgpathise only after the fact, that whilst
1t is pleasant 1o have your work shaned, the
effort and time that is required of mu for an

is derably more
{and aslnemtmﬂ! previously. there was no
buadget to pay artists for their participation
i this map). With the few artists who were
able and willing to contiibute in some way to
the map, | began 1o tack cansanting artists
on & spreadsheet, We now had consenting
artists that make credible work about climate
change and the climate migrant experience. But
again, a question of ‘how' 1o work with these
participating artists loomed ower our heads, At
the cote of this raduie and projéct, the focus

i art education and global concems but at that
point, the two were simply not marrying. Walsh and |
warited to imaging a warkd where thase participatiog
witists, with thair knowledge, tireet experisace and
creative talent would be inside school dassroams;
leachlna and discussing thelr lived understanding
of hange. Thinking more about
Bob and iobena Smith's work and quote that Al
schaals should be art schools’ (Srith, 2016, we
began to unpack an idea that perhaps we would
fiot feed to hiave spicific climate-celated projects
and Hin fact
all teachors were art teachers; il all teachers were
wrtists snd all artists weve teachers. I, deep within
the educational Infrastructure, all educators were.
made up of a diverse group of oreatives, what would
the curriculum look Hke? How weald that change the
content and delivery of sald cantent? Latimataty, we
were beginning 1o ask questions such a3, ‘what if )l
wrtists wiree educators and what if all educators wem
artists? How would education todsy change if we
weere putting creatives at the forefront of education
s explore what it would look ke to Integrate
the twa?

Creating an
online presence
SoCial media b saturated with profles and accounts that ciaim
1o be in recagnition of a particular cause ©f mare accurately,
chaim to exist with the purpose of raising awareness about a
global lssue. What Walsh and | crested hope 1o be something
slightly different, And whilst social media has many berefiss, the
very abvigus problem with solely using Instagram of Face ook
1o vacalise Aindings and address & glabal concérn 1 a lack of
rcessibility ghabally. To assume that the very demographic that
you maybe hope to represent has access to the internet, social
madia and technology s anather way that we approach global
concerms in the western world, ﬂmclll\gﬂ\ our use of social
media was a pivotal paint in developing this work and Walsh and
T decided to use Instagram as the sobe social media presence,
but as secondary resource to the digital map. We concluded
that the digtal map; whikst still reguiring technoiogy to access
i, is more accessible and interactive than in instagram profile.
Thegt Ingtagram profile was primarily used to archive our findings,
connect with armas and creatively present any other contextual
data surrcunding the topic in focus. lronically, this account was
sebdorm e to socialise DUt more appropriately 35 @ hiog and/
or archive.

By De’Anne Croohs:

Wirh special thanks to all the artisis

and educators involved in the

Immu 17W201D| digital map; your contributions are

immeasurable and considerations to
Carhy Wade for faciliating and guiding
the structure of this premise, Colette
Walsh For being a formiddable partner
in this work and to Chelsea Gordon, as
always, for motivating me.

inctusive for all perscns, it is important that, at the very leass, the people o demographic In focus can engagn
with yeur work: Espanding on thes, your outconse of wariants of your outcome should consider the neuro
diverse, those wha have impaired sight and/or hearing and those with learning difficulties. Variant versions of
wark are something | have been chaltenging mysell to integrate Into my practice: not just in my written work
Bt i sry ant practice and the suleomes that § share with my audiences. This document i one of the way: .
i which | hald myself accountable to thes challenge; asking myself, ‘are there ways that both this pulde and
The Interactive map can exist in braille andfor 25 a purely audia WOk | hope that | can respond yes to these
9 and create hing In the near future.

Shinea, W (193] Monecuttares of the mind, Zed
Books and Third Workd Netwark

Climate Refugees Today
A2 folded zine
(2020)



have more confidence in her ability

ask for help

| have class
Pencil & digital experiment on paper
(2020)



There was litthe or
no evidence of
articulating your
thinking end idess
In relation 1o 2
broadening &
range of practical
and contexiual
research

There was some
evidence of

thinking and ideas,

in relsfion fo
broadening &
range of practical
and contexiual
research . Bul the
level of research
reman imited

bohat conStifidss
e f’*”"*"}/- /ﬁ' fur {f
F:i.ﬂ.y«‘. !% &y \W(iFy
Communication
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Articulation of criticality, clarity and

what | do not know how to do is unravel the knots of this mark scheme

| have class

Moving image, 7 minutes

(2021)

www.youtu.be/TAMAGC9BLRo

e




| hope you write back xxx
Letters & installation
(2021)
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Even in your Black strength, they speak of whiteness

There is no room
for anything other than the world on these shoulders |

Mother May I?/ Degas, De’Anne & Miss Lala
Performance
(2021)



