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OH, THERPE HE
1S5.




CALL ME D...

AND WELCOME TO MY HELL

HELL?

YOU RIGHT ABOUIT THATTHERE AIN'T
NOTHING AROLIND HERE.

LET'S
NOT JUsT
STANDING
TAKE A SEAT
AND SETTLE
THINGS

AND YOU ArE? DOWN,

I'VE BEEN
WAITING FOR YOU
MPR. YOLING...

DON'T WOrRRY
EVERYTHING
ABOUT YOU WILL
BE NEW SOON.




SAME OLD WHAT, WHERE AND I 9;vee
voul"iS, S4BT E e | FeaoeEs e o 5 00,0 i
KNOW WHAT APE WE DOING LESKEG Sk ERSGRE Cereiai of o st O 092 oW
HERE SWEETHEART. | NO ONE WILL EVER MISS YOLUI. YOU ARE NOT e F% eﬂAN you é.;pe, Yo;go eAge
| EVEN MORNED CLZ YOU JUST ANOTHER Of £ 5”96146)“ Lt gy Egl you Nie?
BEFOPE WE START, T LAMENTABLE FAILLIRE. Méﬁ Yo,xg P OF NNEg ;M?' yO
WOLLD LIKE TO ASK... Seehs WA 22 eeT? b7
o

YEAH, AND IS THIS A
CROSS SHOW? WHERE.
DID YOU COME FROM?

I HOPE YOU WOULDN’R MIND
A LITTLE DECOR HERE. DON’'T
WORRY SHE SERVES THE
READERS

HI CAN YOU TELL ME
> DEAD? WAHT’S ON SALE?
ME? 5
YOU SURE?

FAR AS T

KNOW I'M
DOINE QUITE
WELL IN THE

BAD JOKI
MR,EIVER.

160092 51IRE.
AND THERE I CUT IN I SONNA 058 ST SYiND
show! | BeT éips WAKE YOU BE LOVED, 7 woee HETR 20, M
STILL HAVING FLN ALL MEANS. | PICKED YOU gggT méﬁl$ A‘p;,,vﬂsiyou#g TTLE
WITH THIS, AND YOl SETTER B8 45 MY % il e
@ulf

WHAT IF YOU FIND.
SOME ONE 600D?

CRAP DO YOLI REALLY THINK THIS

IT 8OT MY NAME IN IT.

LET ME HELP YOU
WITH THAT. R,

OKAy, €000 TO
KNOW | 6UESS BUT
WHAT wOLLD YOouU
DO EXACTLY?

OH WELL.

I MEAN WE

CAN WORK

TOGETHER
LIKE | SAID I'M

YOU FIT WELL IN
MR. YOLINE.
NOW LET'S BEGIN.

BRAINWASH
you.

=
—

I DON'T KNOW YET

.

AND I’LL TAKE
THIS SIDE BE AS
YOUpR SERVICE.




YOU ARE CONFUSING
ME WHAT DO | DO
HERE? | MEAN WE

DONT HAVE ANY
AUDIENCE HERE.

YOU LEAVE THAT TO
ME.-

o0

ALRIENT I’M IN. | DON'T HAVE

NEED TO STILL BE THE HERO

AND DON'T EIVE ME
THAT FACE DARLINE
YOU ARE BORING
THE READERS.

.

DEAL YOUNéE 'YOLING’
| PROMISE yOU IT WILL
BE GREAT. AND YOU WILL
LOVE IT/

LIKE | SAID | DON'T KNOW WHAT
TO DO BUT | KNOW A WAY TO
KICK US OFF

MY SEXCUAL
ADDICTION

WHAT DO YOU PREFER? SHARK?
DOE&? HORSE? OR 80 CLICHE
HIBHSCHOOL? WHITE COLLAR?
BGAYLOVER?
BLACKMAILER? CONTRACT KILLER?
CAR MODEL? OH
THAT'S PRETTY TOLIGH.
EMMM OH SOCIAL PHOBIA .
PSYCHOPATH? PEDEROSIS
CHESS PLAYER? :
OH | DON’T EVEN KNOW | HAVE THAT
ONE. NICE. '
OH YOU &ONNA LOVE TH
A SWORD MASTER FELL IN LOVE
WITH HIS SISTER. SO CLASSIC.
NO?P A DEVIL LIVE WITH
succuegus?
THAT’S ME. HU,
YOU CAN'T HA
THAT ONE. \

AHA/ FEMALE WARRIOR
CAN SHOOT BEAM OUT OF
HER BREAST/ THAT MAKES

ME LALUEGH EVERYTIME.




I é0T PINK
GREEN, BLUE
OR...GENILUS

NAKED? THAT'S

PRETTY RISKY

THOUEH

. | HAVE TO

= . IDLIKE

- TO TAKE
RISK THIS
TIME. HOW

ABOUT
THAT?

EXCUSE ME?

IS THIS FOR CHILD?
OR YOU ARE MAKING
ME A PORN STAR? I...
I WON'T SAY I LIKE
THIS OUTFIT..

LINE BETWEEN PRONO AND
NOEMAL PROEGRAM HAS
GONE VAEUE DARLING,
YOU SAID IT SHOULD 8E€
INNOVATING YES? LET'S
&0 THIS WAY THEN.

NO...AND

(HATS T YOL KNOW...

I HAVEN'T CHANEE
MY MIND YET.

WHY DARK HERE? WELL
YOU SEE I DON’'T REALLY
ENJOY DRAWING FEMALE

CHARACTERS BEING
STRIPPED. S0O...YOU CAN USE
YOUPR IMAGINATION HERE.

HAP HA?

DON’'T HESITATE.

OP YOU CAN DRAW THE |
SCENE YOLIRSELF.. Sle, pLEASE

LESS THAN
I WOLILON’T MIND.

ENTERTANINE.
| HOPE THE CHARACTERS
FEEL THE SAME WAY...

HEY | THINK THERE
1S SOMETHING
WRONE WITH HIM.

\

- 1
GOl R THIS IS JUST AN'T
OH AND DON'T MIND HER RIGHT.
THIS IS HER FIRST DAY
ON THE JOB. ]'r




HEY THIS IS NOT
WHAT YOU SAID
WHEN YOU CAME
TO ME.

OH DON'T BE MOTH'IN OF
WHEN I'M WORKING. THIS IS
NEVER ABOUT you

AM I SEEING IT RIGHT?

ABGH! YOU SLCH
éiopﬂbﬁ,é"ff ,_{ 1y CLUZ YOUR LITTLE DECOR
VUM SHE'S BETTER IN ! 1S NOT QUITE LIKE WHAT
: { YOUl DID AS WELL.
g [ WHOEVER YOU CALL My
MIND JUST WON'T CHANEE.

THIS CASE.
I’LL NOT BE AS YOU SAID.
IF THAT MEANS DEATH TO

ME SO BE IT.

YEAH WHATEVER
THIS HUMAN SKIN
IS HOT AS HELL
ANYWAY.

Tors zﬁez";i%é‘,”é’&%‘é%mﬁ%i e .: - B, il THAT’S IT FOR
= '- , NOW THEN.

WHY DID YOU EVEN...

AND PROSTITUTION? YOU SAY? SURE IT DO YOU KNOW HOW MANY PEOPLE WERE
IS. I'M TELLING YOU., TO MEP TO THEM? KIPNAPPED, DRUEGED, IMPRISONED TO
ALL THE SAME. THE OLD INVENTION NEVER ‘SERVE’P I MADE THSE ALL VITUAL. NO
BGETS OLD ESPECIALLY IN THE WORLD OF ONE WILL EVER GET HARPM ANYMORE.
CAPITALISM. AND MPR. YOLINEG yOU JUST MY LEGITIMACY IS INCONTROVETIBLE.
DIDN’T GET IT. THAT'S WHY WE ARE HERE
TALKING ABOUT YOUR FUTLRE. PAL, THE
WORLD HAS SHLFFLED SINCE YOU LEFT.

BESIDES, THIS IS ONLY IN
YOUR MIND. NO ONE WOLILD

SOLINDS MUCH MORE LIKE
PPOSTITUTI%IL(? ME AT THIS

SORRY DARLING
THEY AN’T HERE
FOrR yOU




TELL ME...YOLING.
HAVE YOU EVER HEARD

ABOUT THE MORDEN
BABYLON?P LET ME
TELL YOU WE ARPE IN
THE GENERATION OF
INVOLTION. EVRYHTIHG
IS BOING BACK YOU
SEE. DON’T FIGHT [T,
BE APART OF IT. AND
You WILL FING THE
NEW WORLD.
i~
YOU SEE THE MORDEN BABYLON
1S ABOUT A GENERATION THAT I.IT'S
THOSE NOBLES 8UY MAIDENS HOPRIBLE
FROM THERE FAMILY. AND YOU AND I DON'T
KNOW WHAT HAPPENS NEXT? RAPE, THINK IT'S
TORTURE,SLAVE,DEATH. A 600D
BUT WE ARE FAICTIONAL. IF THE EXCUSE FOR
HISTORY IS REPETING ITSELF SO BE IT. HURTING
WE ARE FAKE, CHEAP HUMEN KNOCK- PEOPLE
OFFS. NOTHING WOLILD GET HURT IF IT LOOKS
THE ANIMETION EIRLS ARE MADE LP. TERRIOFYING

YOU KNOW, NO ONE WILL EVER 6ET ANYWAY.

DRUEEED, KIPNAPPED RAPED TILL
THEY ARE YEILD.

WE ARE NOT REAL/ EVRYTHING
IS ALLOWED IN THE VITUAL
WORLD.

AcH SHUT YOU IGNORAENT
EGEHEAD.

you THINI( WE FICTION
CHARACTERS HAVE PERSONAL
RPIEGHTS? YOU LIVE IN A DREAM
WORLD WHICH PEOPLE GET
AND YOU DON'T NEED TO USE ADLLTS CANDY FOR FREE.THE WORLD HAS
CONTENTS TO ERAP ATTENTION, YOU CHANEED MUPPET/
MAKE YOLE PRODUCTION IN HicH

CLOTHES IS NOT NECESSARY.

HE’S TALKING SENSE

DID YOU SEE ANYTHING AROLIND HERE? YOU
KNOW WHAT DO I SEEP NOTHINE! NOTHING/

I'VE TRAPPED HERE FOR DECADES AND ALL T
SAW WERE CHARACTERS KEEN TO BE BACK ON
LIFE FOR ANYTHINEG. YOU SWEETY LISTEN, UP IS
THE ONLY WAY OUT. YOUR DREAM DAYS WERE
EONE WITH YOU. NOW | WOLILD ASK AGAIN. BE
LIKE OTHERS OR SHREDED AND I'LL RECYCLE
YOU. THE PROCESS IS KIND OF DIFFERENT B8UT
THE RPESLLT..SAME.

502 WHAT
IS IT?

TAKE YOUPR TIME I'M NOT
EOINE ANYWHERE.

LET'S HEAR

T YOLl WANT STAY HERE

FOREVER? OR START A
NEW LIFE.

NO...I THINK

NOT. I...00N’T
WANT TO...

YEAH I THOUGHT 5O




s soves, g
D
WHAT WAS THAT: INNOCENT HEART. YEAH

I THOUGHT HE
ACCPTED THE OFFER.

I WOLLD NOT TAKE THAT AS

A YES SUEAR. BESIDES HE

ANNOYED ME. AND HE EVEN
TASTE LIKE A IDEALIST.

~k

WHATEVER

Y

WHAT'S ON_ '
youer MIND?

. ORrISITMP.
YOLINE?

DON'T WORRY WE ALL
KNOW HE NEEDS TO
CLEAR HE'S HEAD.

DON'T WORRY EVERYTHING
IS 6OING SMOOTHLY.

YOU’LL 6ET USE TO IT

OH C’MON I
DIDN'T STRIP
YOU THIS TIME.

WHAT HAVE YOU DONE

TO HIM? WHERE DID HE
&0?




Z .
sg#iﬁ’écig'\s’gf == YOU ARE YOU ARE FICTIONAL OF COLRSE.
g EVERYTHINE WE DO, WE SAY IS ALL
ol SCRIPT YOUR REACTION, HOW MUCH YOU
s | ARE NOT LIKING ME. EVERYTHING.
- '}
‘O ARE NAKED RIEHT NOW. WOULD YOU
SAY YOI E TRYINEG TO PLEASE THE
ADERS RIE W:
i

| - — ¥
NO M NOT NO MEANT TO AT | e J S0...THIS IS
:

ALL LIES?

¥ A YES, BUT NOT QUITE.
\ 1 Shriree

BUT YOU ARE, SUEAR. YOU A
ARE. YOU CAN'T GET AWAY i LP CONVERSATIONS
FROMIT YT TLL NEVER IN HE'S HEAD? HE'S
LITERALLY TALKING

YEAH? HOW 507 TO HIMSELF.

YOU KNOW KID...I REALLY
WISH TO 60 BACK IN
TIME...MY TIME... WHEN
EVRYTHING WAS JOYFLIL.

YEAH? LIKE WHEN?

WOW/ THAT'S YOU?
YOU LOOK LESS
PEDOPHILIA BACK
THEN.

PEOPLE
CHANEE...DARLINE,
PAEOPLE
CHANEE...

YOU THINK THERE WILL
BE A DAY WE ¢ET OLUTTA
HERE?

I DO KIDDO, I DO... o g

ARTIST STATEMENT

MY WORK IS ABOUT THE FLATTENING OF WOMEN IN MODERPN ANIMATION,
WHICH MEANS THAT IN THE SOCALLED FEMALE CHARACTERS WITH
DISTINCTIVE PERSONALITIES, NO MATTER HOW MANY PLOT DESCRIPTIONS.
THERE ARE, THE FEMALE CHARACTERS WILL STILL BE DESCRIBED AS SO-
CALLED SEXY STUNNERS INFLUENCE OF THE STORY ON THE CHARACTERS.
THE MAIN DISCUSSION IN My WORK IS WHETHER THE FLATTENING OF WOMEN
IN MODERN ANIMATION CULTURE IS ACCEPTABLE. ON THE ONE HAND, THE
PUBLIC ACCEPTS FLAT FEMALE CHARACTERS, WHICH IS WHY THEY APPEAR
IN LARGE NUMBERS. ON THE OTHER HAND, THE STORY IS EXCEPTIONALLY
MEDIOCPRE. EVEN THE PLOT IS USED TO SERVE NAKED AND SEXY PICTURES,
CONTRARY TO THE ORIGINAL INTENTION OF STORYTELLING. . I USED A
SATIRICAL TECHNIQUE TO DESCRIBE A RIDICULOUS STORY. I TRY TO USE
DIFFERENT STORYBOARDS TO ACHIEVE MY GOAL. MY PRIMARY CREATIVE
PROCESS IS TO SCRPEEN DRAFTS AND CHANGE THE ORPDER. I WAS AFFECTED
BY THE MONOCHROMATIC PRINTING PRODUCTS. I ONCE WANTED TO USE A
SINGLE COLOR OF DIFFERENT TONES TO MAKE THE FINAL COLOR PALETTE.
STILL, I FOUND THAT SUCH A CHARACTER WAS TOO SINGLE AND GAVE
UP. I EXPRESSED MY HELPLESSNESS AND RESISTANCE TO THE CURRENT
ANIMATION INDUSTRY; IN THE PROCESS, I TOLD MY POWERLESSNESS AND
VISION AND EAVE A WEAK HOPE AT THE END.




